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Cameraman Bert Spielvogel checks details before shooting begins, as 
Producer Philip Martin gives final instructions to actors. Norwood Studios 
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releases six to ten films per year and each gets special attention. To maich 
their careful planning, they use dependable Du Pont Motion Picture Film. 


“| can always count on delicate gradation 
with dependable Du Pont Film!” 


— says Cameraman BERT SPIELVOGEL, Washington, D.C. 


\ 





ir. Spielvogel discusses filming with Producer Martin 
eft) and Fred Gerretson (right) of Du Pont. He says, 
‘ve shot over 25,000 feet of ‘Superior’ 2 in three weeks 
ad know I can count on good rushes whether the film's 
x TV or feature use.” 


“Important middle tones so necessary 
for faithful reproduction are always re- 
tained in Du Pont ‘Superior’ 2 and 
Type 914. That’s why Du Pont Film is 
my choice for all black-and-white foot- 
age,” says Cameraman Bert Spielvogel. 

Philip Martin, president of Norwood 
Studios, adds: ““We use Du Pont Films 
because of their complete dependabil- 
ity. Initial cost of our productions often 
reaches $20,000 before we shoot a sin- 
gle frame ...and to be sure of the re- 
sults we'll get, we use Du Pont Motion 
Picture Film!” 

Norwood Studios shoots theatrical 
and documentary films, such as their 
recent civilian defense feature ““Warn- 
ing Red.” Norwood cameramen shoot 
under every conceivable lighting and 
weather condition ...from wet, over- 
cast Formosa to sunny, tropical Puerto 


Rico. And, wherever Norwood crews¢ 
their cameras are loaded with Du Ps 
Motion Picture Film. 


FOR MORE INFORMATION, contact your 0 
est Du Pont Sales Office (listed below) a! 
Du Pont Company, Photo Products Dep 
ment, Wilmington 98, Delaware. In Cans 
Du Pont Company of Canada Limited, Tow 


SALES OFFICES 


ne 805 Peachtree Build 
Boston 10, Mass. ...... ——— Federal Y 
Chicago 30, Ill. . ....4560 Touhy Ave., Lincol 
Cleveland 16, Ohio <cosene20950 Center Ridge 
Dallas 7, Texas ‘ 
Los Angeles 38, Calif. ... 

New York 11, N. Y. ...... 

Wynnewood, Pa 

amar ae Nemours Bidg., Wilmington 98, De 
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BETTER THINGS FOR BETTER LIVING 
_ THROUGH CHEM 


DU PONT MOTION PICTURE FILM 











PROVED 
ROFESSIONAL 
WNOR TRIPOD 


reat tripod, the new improved 


g 
NIOR with the removable head, 
following improvements: 


ed camera attaching method with easily 


A simplifi 
fumbling underneath camere 


accessible knob—no 
platform—avick, easy, positive. 
’. Adjustable telescoping pan handle—make it 


shorter OF longer to suit your needs. 


4. Additional pan handle sockets for left, right oF 


reverse tilt. 


4, larger gripping area and sturdier construction of 


tilt and pan locking levers. 


5. New tie-down eyelets in flange. 


You'd expect this outstanding tripod to cost a lot more 
but here's the big surprise —THERE is NO 
better, smoother, more 
test, try the improved 
ov won't want fo be 


money, 
ADVANCE IN PRICE! For 


efficient performance—See 
PROFESSIONAL JUNIOR today. Y 


without it. 





wer) 


Professional Junior 


[®) GEARED HEAD 


Pad 
‘ 


interchangeable with 


Fricti 
’ i riction Head on 


% 


t 


a. same tripod. 


Mes 
© 








—for friction and geared Head 
s 


Has substantial shoe and spu 
r. 


Mea 
‘ sures from floor to flange 25” 
17” collapsed. renee 


High- 
igh-Hat Low Mount Available 


FRANK C. ZUCKER 


GAMERA EQuipment 6. 


Dept. A-9-2 
5 315 West 43rd Street. New York 36, N. Y 








To you... 
Va alol-1- me lahd-iiilel—sane 
rol—Jaat-lale 


at- tM alii el-te 


oF 35 5 


create quality... 


folel ani ialei-ia= 
eia-aanaelel-mr-tare 
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CONSOLIDATED 
FILM INDUSTRIES 
Hollywood: 


959 Seward St., HOllywood 9-1441 


New York: 
521 West 57th St., JUdson 6-1700 
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In This Issue 


“Mory Dick” Sets New Stryte 1n CoLtor PHorocrapHy—-By Derek Hill 
SHootinc Cotor Firm A Mite Unpercrounp—By Dean Faulkner 


New Buiimp For ARRIFLEX 16_— - . - - - - . ae 
EastMaAN Pius-X Pancuromatic Necative Firm (Type B)—By Emery Huse 


SHooting “Lisson” IN Portrucat—By Arthur Rowan 


Maxine Firms At Nortrnurop—By Frederick Foster - - . 
Compact DoLiy ror SHootine IN Tight PLaces—By Arthur G. Krienke 
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PictorIAL SIGNIFICANCE OF Lignt—By Nadine Pizzo 
Fitminc From Your Doorster—By Harold Benson 


FEATURES 


Inpustry News 

Wuar’s New 1n Eguipment, Accessories, SERVICES 
HoLtywoop BuLtetin Boarp 

PHOTOGRAPHIC ASSIGNMENTS 


ON THE COVER 


BacKkpropren by the decaying facade of decrepit old mansion near Green- 
ville, Mississippi, Boris Kauffman’s camera crew makes dolly shot of Eli 
Wallach and Carroll Baker (extreme left) for Warner Brothers’ “Baby 
Doll,” directed by Elia Kazan. Kazan and Kauffman (with viewer t 
eye) may be seen in mansion doorway. Photo shows interesting technical 
aspects of how shot was made, with camera dolly moving on tracks laid 
on porch while mike-boom dolly is being rolled on ground. The type ® 
lights used and their placement is also shown to advantage. —Photo 
Floyd McCarty. 


ULL NOOSA 1 ‘ 
= AMERICAN CINEMATOGRAPHER, established 1920, is published monthly by the A. 
C. Agency, Inc., 1782 N. Orange Dr., Hollywood 28, Calif. Entered as second class ‘ 
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CRIPTIONS: United States and Canada, $4.00 per year; Foreign, including Pan-Ame “ 
Union, $5.00 per vear. Single copies 35 cents; back numbers 40 cents; foreign SORT 
copies, 40 cents; back numbers, 45 cents. Advertising rates on application. Copy: en 
by A. S. C. Agency, Inc. 
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Mitchell Camera Films full color panoramic views of Roman Soldier sequence from the Bob Jones University Film, “Wine of Morning.” 


INIVERSITY MAKES FEATURE FILM 


University Film Production Unit 
Shoots Full-Length Motion Picture on Campus 


In Greenville, South Carolina, Bob Jones University is demonstrating 
aremarkable new trend in campus-produced films. This institution has 
not only reduced filming costs, but has created professional theatre- 
quality films, like the full-length, feature “Wine of Morning,” to equal 
Hollywood’s best efforts. 


These remarkable changes have been accomplished through the ap- 
plication of motion picture set techniques and the adoption of profes- 
sional equipment used by major motion picture studios. The leading 
example of this development is seen in the increased use of the Mitchell 
lémm Professional Camera, whose service-free operation and broad 
range of use has materially cut the costs of campus film production. 
Representative of film departments owning Mitchell Cameras are: Bob 
Jones University, Georgia Institute of Technology, Moody Institute of 
Science, and the Universities of California... Mississippi...Southern 
California... and Washington. Camera instructions are given by Mrs. Katherine Stenholm, 


Complete information on Mitchell Cameras is available upon request Director of the Bob Jones University’s film unit. 
on your letterhead. 


*85% of the professional motion pictures shown throughout the world are filmed with a Mitchell Camera. 


CORPORATION 


666 WEST HARVARD STREET 
GLENDALE 4,CALIFORNIA 


Cable Address: ‘‘MITCAMCO”’ 


ie Set of Pilate’s Judgment Hall University cameraman uses standard 
t Mitchell Camera focuses on set de- Hollywood studio 16mm Mitchell Camera 
ested by students. for interior scene. 











PRECISION RACK-OVER 


For all Bell & Howell 70 Cameras 
& Bolex “H" Cameras 
PRICE 


$32.30 


F.O.B. WESTLAKE 


PHYSICAL 
DESCRIPTION 
Size 4Y,"x44%,"x2,” 
high 

Weight: 34, Ibs 
approx. 

Cast Iron 

Wrinkle Enamel finish 

Machined to .001 
tolerance 

Tool Steel Guide and 
Lock Pins 

Vlier Spring Locating 
Plunger 


FEATURES 


© Film exactly what you see. 

* A must for perfectly centered titles 

* Perfect for animation. Assures you all moving 
objects are within the lens field. 

* Film ultra close-ups not possible with camera 
parallax adjustment. 

® Mounts on any tripod using 
screw 

® Cam locks in position to avoid accidental loss 
of field 

* Camera can be hand cranked regardless of po- 
sition on RACK-OVER. 

. A substantial camera base used 
a table top 

¢ May be used with all camera accessories in 
place, such as: motor, 400-ft. magazine, etc. 

* Can be racked over and baked instantly. 


NOTE: to mount on RACK-OVER 


%,-20 mounting 


to film from 


Titler Accessory 
available. $32.50. 


CINE PRODUCTS COMPANY 


P.O. Box 135 Westlake, Ohio 








LAB-TV 


Professional 
16MM BLACK & WHITE 


REVERSAL 
PROCESSING 


Processing on 
hourly schedule for 
leading TV Stations and 
Producers 


FASTAX SPECIALISTS 


Write for Circular 


LAB TV 


247 West 46th St. 
New York 36, N.Y. 


AMERICAN CINEMATOGRAPHER 


INDUSTRY 
NEWS 


BENJAMIN BERG and Eclair Camerette 
go to Houston-Fearless Corporation, Los 
Angeles. 


Big news in the equipment field is the 
acquisition last month by Houston-Fear- 
less Corporation of the U.S. distributor- 
ship for Eclair Camerette and associated 
equipment. Franchise, formerly held by 
Benjamin Berg, Hollywood. was ac- 
quired along with Berg’s services as 
consultant. 

Simultaneously, Houston-Fearless ac- 
quired from Eclair, in Paris, a license 
which ultimately will lead to H-F manu. 
facturing the Eclair camera in the 
United States. 
|  Berg’s services as consultant will per- 

mit him to continue operation of his 
equipment rental-sales business at 1014 
Van Ness Avenue, Hollywood. Deal with 
| Houston-Fearless culminated with the re- 
| turn of Berg from Europe recently, 
| where he visited photographic equipment 
nm in Germany, Switzerland and 





France. 


Dielectric splicing is new method of 
joining sections of motion picture film 
| without use of solvent-type cements. The 
electronic method of film splicing, which 
utilizes radio frequency power to weld 
| film, was demonstrated last month by 
the Motion Picture Research Council. 
| Hollywood. The result is said to be a 
| stronger and longer lasting fusion. 
| Development of the new method fol- 
| lowed when it was discovered that Du- 
| Pont’s new polyester base film “Cronar™ 
| would not fuse properly when regular 
film cements were used. Subsequent ex- 
periments also have shown that tri- 
acetate safety base film will respond 
_ favorably to the electronic splice. 
Other advantages offered by the die- 


| lectric method are: 1) film processes 


SepTeMBER, 1956 





Camerette goes to 
Fearless . . . John 


leaves Metro-Goldwn 


using negative requiring a splice 
more than .03 inches gain added eum 
when fused in this manner; 2) ppp 
tion life of the release print is g 
increased; and 3) the system jg, 
able to splicers now found in gui 
laboratories. 


Studio Lighting Company, Chicas, 
which furnishes lighting equipmen, for 
motion pictures and TV film production 
as well as for other purposes, engineered 
the lighting for the Democratic Nation 
Convention in Chicago, which made pos 
sible the excellent coverage of the even 
by television and motion picture camer 


Dr. Hans Christoph Wohlrab has heey 
appointed director of engineering of the 
Professional Equipment and Instrument 
Division of Bell & 
Howell Company. 
Chicago. 

Dr. Wohlrab 
comes to Bell & 
Howell from Karls- 
ruhe, Germany, 
where he was chief 
engineer for Sie- 
mens & Halske. a 
producer of  elec- 
trical supplies, in- 
cluding film and TV equipment. In his 
new position he will be responsible for 
technical market evaluation, research 
and new product development in the 
professional motion picture field. 

Since 1948 his work has been in the 
field of magnetic sound. He developed 
the first feature picture  stereophonic 
sound recording set for Realfilm i 
Germany, and the multiple magnet 
sound printer for DeLuxe Laboratories 
New York, first used by 20th Century 


Fox in recording sound for “The Robe. 


Dr. Wohirab 


Sylvania Electric Products Co. has & 
tablished a Special Lamps Application 
Laboratory at Los Angeles, one of the 
purposes of which is to help solve light 
ing problems in the motion piclure 
industry. 

Laboratory staff will work with rep 
resentatives of the various major st " 
to determine the best applications 
new lighting designs. Lab will be uncer 
the direction of Richard H. Lindeberg, 
special lighting product sales me ou 
for the west coast. Assisting indeber 

(Continued on Page 514) 
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Lens “C” Mount, | 
en Poe. “ 
“Auricon Pro-600” 

with Critical Ground-Glass Focussing, 

available on 3-Lens Turret Model. 
~~ 4 
heferred by | | as, 
MOHESSIONALS. --. THE ALL NEW 


IURICON PRO-6GOO” ore een titm 


wdblimped for completely quiet studio operation. The whisper-quiet film flow 
tthe “Auricon Pro-600” is silent proof of precision design. Your sound-recording 
tiophone never picks up ‘‘Pro-600’’ Camera noise! 


0. film Magazines with Auricon-Electromatic Take-up, (Aunicow | 
tt 16 minutes of continuous ‘‘Talking-Picture” filming. a 


— Motor Drive for ‘‘Single-System”’ or 
uble-System’’ Recording. “Auricon Pro-600” 


1,497.00 list... for Auricon Pro-600 ‘“‘Double-System”’ features Push-Button “On-Off,” 
wlessional picture-camera with built-in features. with safety-interlocked 
lin available at added cost is ‘Single-System” film-flow mechanism. 
‘uipment for Optical Sound-Track-On-Film, ‘‘C-mount”’ 

, View-Finders, Film Magazines, 3-Lens Turret, 
titical Ground-Glass Focusing, Lens Sun-Shades, 
Wefinders, etc... 





Sd with 30 day money-back guarantee, you must 
te satistied! 


Write for free j]] ‘oO Pp ) allt ~ 
e ee 11 trated ‘‘Auricon Pro-600" literature st di " 
td price schedule : Auricon Pro-600 
Turret Model with 
| “Zoom” type Lens 
: re and Finder in use. 


=| Holywood 
raniege 


Auricon Si 


A PRODUCT OF ' v/ F p 
ERNDT-BACH, INC. 2 Sas TR. Bs 2X : 
— We 


lomaine Street, Hollywood 38, California 4 : x Wax “S oft... : 
: } j ; a 


TURERS OF SOUND-ON-FILM Pinan Ko ee me ‘s 
EQUIPMENT SINCE 3] : PORTABLE POWER UNIT TRIPOD SUPER 1200 SOUND RECORDER 
E $695.00 $269.50 $325.00 $4652.15 $3359.00 








INDUSTRY NEWs 


(Continued from Page 512) 


will be Ernest C. Curwen. Veteran Sy| 
vania engineer. 
“With the laboratory located . 
the headquarters of most major studi 
said Lindeberg, “lighting problems at 
the application of new lighting dese 
can be solved with greater dispatch” 


John Arnold, ASC, head of the camera 
department at Metro-Goldwyn-Mayer sy, 
dio for the past 25 years, has tendered 
his resignation afte 
more than 40 years 
of continuous servic, 
with that company 
Arnold was pre. 
viously a camera. 
man with the old 
Metro Pictures Cor. 
poration, and when 
that company wa 
merged, along with 
the Goldwyn and the 
Mayer film production companies jn 
1924 to form the then largest single 
motion picture producing company, Ar. 
| nold moved to the Culver City lot along 
with a number of other Metro veterans, 
During his association with MGM, 
| Arnold has developed and patented hu- 
| dreds of items of motion picture equip 
| ment ranging from camera booms to 
| cameras, all of which have been assigned 
| to the studio. 
He was elected President of the Amer. 
| ican Society of Cinematographers in 
1931 which post he held for six years— 
the only ASC member ever to be » 
honored. He was re-elected to the ASC 
| presidency in 1939, serving through 
1941. 
While it is expected that Arnold wil 
| continue active in the industry, he has 
made no announcement of his future 
| plans. 





John Arnold 


| A new development contract with the 
Wright Air Development Commands 
Aerial Reconnaissance Lab, brings 
five the number of contracts totalling 
: $636,000 awarded this year to the Photo 
f . Processing Equipment Section of Fair 
\ child Camera & Instrument Corpore 
tion’s Reconnaissance Systems Division. 
The contract, for the design of a 
| airborne 35mm film processing machine 
is expected to prove the feasibility 0! 
recording a TV viewer on film and im: 
mediately processing this film at speeds 
| as fast as 90 feet per minute. 
The first six month’s phase will IM 
| clude study on the chemistry, emulsions 
application techniques and drying! 
| ods; the last six months phase ui 
| the fabrication of a prototype b 
| board” to meet operational requirements 
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AT LAST! A FLEXIBLE 
EDITING MACHINE! 








(Now, on ONE editing machine, 
the McAlister EDIMAC, 
you can run 16 or 35 sound 













n Syl. 
i with 16 or 35 picture. 
near <i it's 4 machines in 7. 
al . t Write for folder.) 
an 
sions IGHTING JOB! (' y 
atch,” good ¢ J 


(McAlister lights. 
of course! 
Send for catalog.) 






PERFECT DOLLY SHOT! 
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(McAlister's Crab Dolly, 
what e/se. 
Write for folder.) 
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igned 
J. G. McAlister Inc. 


1117 North McCadden Place 
Hollywood 38, California 
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Foreign Distribution: 


CINEQUIPMENT INTERNATIONAL 
5880 Hollywood Boulevard 
Hollywood 28, California 
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CINEQUIPMENT FILMGERATE GMBH 
7 Theatinerstrasse 
Munich, Germany 
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P&B PARADE OF NEW PRODUCTS) | 






NEW F&B 
“CINEVOICE 400" 


CONVERSION for 400 ft. 


DOES NOT cut down your camera... 


DOES NOT require an auxiliary motor... 


CAN STILL be used as the original 100 ft. 
camera when necessary. 


_ 


PLUS ... ALL THESE BUILT-IN FEATURES 
1. SILENCED VEEDER footage counter. 
2. Built-in behind the lens filter slot, with two filter holders. 
3. Headphone jack built-in to the camera. 
4. Cannon piungs for all sound sockets. 
5. Tripod socket rebushed with brass insert. 
6. New neon operating signal light. 


PLUS .. . COMPLETE REFINISHING .. . 


Your Cinevoice camera and 400 ft. magazine completely overhauled, 
cleaned up and re-finished in beautiful professional black crackle 


finish, 
YET... . F&B ‘“CINEVOICE 400" IS THE LOWEST 
PRICED CONVERSION AVAILABLE .. . 


B&H 400° mag. $165.00 
PRICE... . $345.00 


TEWE DIRECTOR 
FINDER 


Imported from Germany, at q Ne 
Low Price, F&B presents the = 
efficient and useful directors via, 
finder now available. 
In 2 Models—The 35mm model includes scales for widescreen as we 
as standard focal lengths from 25mm to 200mmand image otithicn 
cameras. Masks give correct field of view for widescreen ratice os 
follows: P 
1:1.75 1:1.85 1:2.33 1:2.55 (Cinemascope) 
The 16mm models covers focal lengths from 11.5mm to 75mm 
Price $49.50 includes neck chain and leather case. c 
Masks—$3.95 each. 


View. 








“POLECAT™ 
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A NEW WAY TO HOLD THINGS UP . 
PROPS - BACKGROUNDS - MIKES 


Without Nails or Screws - With 


POLECAT is a featherweight, telescop- 
ing column of 1% inch anodized alum- 
inum with an expansion spring in the 
top. Adjust it once to your ceiling 
height with locking collar. Then just 
spring it in an dout of place as you 
please. Rubber pads top and bottom 
protect ceilings and floors. POLECAT 
can't be knocked over . . . and takes 
less floor space than a silver dollar. 


. ANYWHERE... 


POLECAT 


7 ¢ 
A 2 


Adjust — push up — it’s done 





HOLDS 400 POUNDS. Makes a perfect, mobile, lightweight for lights. 
Two POLECATS with cross piece and fitting can be used to hold a 
roll of background paper, props, flats, etc. Perfect for location filming. 


BROCHURE ON REQUEST 


“y , Sturdy metal triangle locks tripod {eos 

in position. One man can move com 
era, tripod and triangle. Gives absolute 
safety and rigidity on wooden, comp. 
sition, concrete, metal and slippery 
floors. Price $26.95 





MOVIOLA TITEWIND 


A New Product By A Famous Company 
Compact, Efficient Unit For 16mm, 17',- 
mm or 35mm. Can Be Used As Regular 
Rewinder Also Or In Combination With 
All Other Units. Includes Double-Duty 
Hub For Male & Female Plastic Cores. 
Immediate Delivery $33.00 





‘ae 


TELERAD STOPWATE 


The Only Precision Timer Completely De- 

signed to Front Time and Back Time For 

Minutes and Seconds. Other Features: 

* Film Meter For 16mm & 35mm 

* Luminous Hands & Dials 

* Anti-Magnetic, Double-Cased, Dustproof, 
Precision Highly Sewelled Movement. 

* Split Second Timing. 


List Price $89.50 Special Offer $39.75 





LIGHTS - 





F&B SPLIT REELS 


SIMPLE SPLIT REEL METHOD SAVES 
TIME . . SPACE . . MONEY.. 
You can project, edit, synchonize, clean, 
and inspect film . . . on cores, without 
rewinding, by simply slipping them into F&B SPLIT REELS . -* 
Store all your film on cores . . . reduce your storage space 50%, 
without tying up valuable reels . . . and yet be ready to use 
film at a moment's notice without rewinding, without flanges 
or expensive titewinds . . . and without danger of the reel un- 
winding or the center dropping ovt. ? 7.50 
400 ft 16mm Split reel..... 1200 ff 16mm Split reel....... 9:00 
800 ft. 16mm Split reel.......... 6.00 1600 ft 16mm Split reel... 
. NEW . . . ALUMINUM SPLIT REELS FOR 
16mm & 17%2.mm MAGNETIC FILM 
MI Oe BE CII esiscccsincccaccccoctcctcecentesecieseemiee 
ee ae aaa eer 
17 Yamm reel .. . 50c extra 


F&B PARADE OF NEW PRODUCTS: F&B PARADE OF NEW PRODUCTS 





P&B LEG-LOK TRIANGLE | ~ 
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P&B FILM CEMENT 


WATCH YOUR SPLICING PROBLEMS DISAPPEAR 


This new film cement took a famous chemical 


laboratory 


fully four years to develop and perfect. 


it contains a new ingredient, never before used in any formula 
which serves to make this the most efficient film cement now 





FeB 














on the market. 


Florman & Babb invites you to write for 
a free sample or place your order now 
for earliest delivery. 

Caution: Do not mix F&B film cement with 
any other brand. The ingredients do not 
blend. 

20z. .40 

Y. pt. 1.50 

1 pt. 2.50 


DEALER INQUIRIES INVITED 








P&B GRIP STAND 
& FLAGS 


New heavyweight, cast iron sturdy grip 
stands, suitable for studio or location use. 
Single extension tubes, 1 low leg for slid- 
ing under light stands. Includes rod adap- 
ter, 4 foot extension arm & flag holder 3 
sizes. 

#1—4' to 6’ $36.00 

#2—5' to 8’ 42.00 

#3—6' to 10’ 48.00 


AUTO-MATIC SPLICER 


for 8mm-16mm combination & 35mm 
with the Exclusive PRESET SCRAPER! 


A PERFECT SPLICE EVERY TIME 


The major cause of film failures is poor 
splicing . . . and the major cause of poo 
splicing is improper scraping (either too 
much or too little). Solve both of these 
problems with its automatic scraper that 
takes off exactly the right depth of emul- 
sion every time . . . regardless of applied 
pressure. 

Automatic splicer is a precision tool 
imported from England. It has a precision- 
ground, tungsten steel scraper that is p.ezet 
and ready for making thousands of splices. 


BROCHURE ON REQUEST 








th RECORDING 


PERMACEL & 3M PERFORATED 
SPLICING TAPE TAPE 
Pressure sensitive adhesive tape, 


POLYESTER backing 
For butt-splicing, lap 
repairing all types of 
magnetic film. 


splicing, Excellent quality plastic base 
film and “s recording tape—Purchased 
in huge quantities direct from 


66 ft, roll 16mm Single factory. Savings are passed on 
perf — clear ‘ $5.00 to you. 

66 ft. roll 16mm Single 7”-1200 ft, REEL— 

perf for magnetic 6.60 $1.74 each 3 for $4.95 
66 ft. roll 16mm Double 7”-1800 ft. REEL— 

perf — clear 5.00 $1.95 each 3 for $5.45 


66 ft. roll 35mm—clear 9.00 
66 ft. roll 35mm for mag- 


netic ..... 


Please include postage with 
11.00 order 


(MAGNETIC SLICERS AVAILABLE) Full moneyback refund guaran- 


teed—If you are dissatisfied— 












om. . 1” #/0.05 LENS 

The Fastest Lens in the World”’ 
FOR ALL 16MM CAMERAS 
“7a being used successfully 


® Industrial film producer 
® Industrial TV circuits 


investigation o 


© Police & 
cies 
® Educational 


* Am 


velopment 


includes mcs $174.90 


P&B NOMINAR | ~ 


film producers 
ewsreels and TV features 


*N 
* Engineering, research & de- 


¥Y. Air Force & Navy 


. . Ser VI filter hold- 
er, leather case. 


For any reason—Just send it 


ARBIPLEX 
CAMERAS 


For ARRIFLEX sales - service 
rental - repair 
You can't do better than F&B 
All model cameras and ac- 
cessories available for imme- 
diate delivery. 





F&B are always ready and 
willing to demonstrate and in- 
struct on ARRI products. 








16mm B&H type 
OBJECTIVE 
FINDERS 


10mm - 13mm - 15mm 
17mm - 3 inch 


$5.95 each 





P&B 
GATOR-GRIP 
LITES 


With barn doors. Hangs from 
a nail—clamps_ securely to 
doors, chairs, flats or stands. 
Barn door swivels 360°. Ac- 
cepts diffusers, filters etc. Price 
$12.95 complete. 














F&B EQUIPMENT CATALOG 


List all equipment you need for film production. Cameras, Tripods, Lenses. 
Editing equipment. Lighting equipment, etc. , 


P&B RENTAL PRICE LIST 


Complete 16-page, pocket-size price list. Everything at your fingertips about 
the cost of renting equipment for Production, Projection, Recording, Lighting 
and Editing. 


BOTH CATALOGS FREE FOR THE ASKING 


FLORMAN & BABB 


68 West 45th Street, New York 36, N. Y. 


Phone: Murray Hill 2-2928 
Cable Address — FLORBABB, N.Y. 









New 35 mm Model 2A 
With 180° Shutter 


A TRULY GREAT 
CAMERA 


for TV, Newsreel 
and commercial 


films 





UDAQDOUUAUOVON AUTO OU EA TO EA TODA EDTA EEA 


For tough and trying assign- 
ments, ARRIFLEX 35 is in a 
class by itself. Reflex focusing 
through photographing lens 
while camera is operating— 
this is just one outstanding 
ARRIFLEX feature. 


Equipped with bright, right- 
side-up image finder, 61 x 
magnification. Solves all par- 
allax problems. 3 lens turret. 
Variable speed motor built 
into handle operates from 
lightweight battery. Tachom- 
eter registering from 0 to 50 
frames per second. Compact, 
lightweight for either tripod 
or hand-held filming. Takes 
200’ or 400’ magazine. Write 
for free folder. 


Blimp now available. 
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FRANK C. ZUCKER 


(+ AMERA CQuIPMENT ©. 


315 West 43rd Street, New York 36, N. Y. 
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| to slip over reel hub. 
| aluminum to prevent demagnitizing re- 





vHAT’S NEW 


... in equipment, accessories, servic. 


Detachable Flange Reels 
Stancil-Hoffman Corp., 921 N. High- 


| land, Los Angeles 38, Calif., announces 
| a quick-loading film reel for magnetic 


recorders. The 1200-ft. reel features a 
removable flange which allows raw stock 
Constructed of 


cordings. Reels are available for 16mm, 
17.5mm and 35mm film, may also be 
used on motion picture film equipment. 


Splicer-Rewinder 

Kalart. Plainville, Conn., announces 
its Custom “8” Splicer-Rewinder combi- 
nation for 8mm film in a single, com- 
pact, collapsible unit. Folded, the unit is 
only 914” x 514” x 514”. It accommo- 
dates 400-ft. reels. List price is $10.95. 


Kodaguide Movie Dial 

A revised Kodaguide Movie Dial, for 
use with Kodachrome, Plus-X and Tri-X 
movie films, has been announced by 
Eastman Kodak Co., Rochester, N.Y. 
Dial of pocket-size indicator shows at 
glance proper lens openings for the four 
most common outdoor lighting condi- 
tions. Another dial shows correct ex- 
posures for indoor cine photography. 


| Price is 25¢. 
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Pan-Cinor Zoom Lens 

The Benjamin Berg Co., 1410 No. 
Van Ness Ave., Hollywood 28, Calif. 
has been appointed distributors for the 
Som Berthiot Pan-Cinor Zoom Lens. The 
¥” lens for 35mm cameras has a Tange 
from 38.5mm to 154mm; an aperture 
range from f{/3.8 to £/22, and a focus 
ing range from 614-ft. to infinity. Ne 
weight is 414 lbs. Total length is 10’. 

The Pan-Cinor has built-in reflex 
finder for use with all 35mm cameras 
except the Camerette, which has its own 
reflex system Lens is now available for 
the 35mm Camerette, and will be avail- 
able for the Mitchell and other 35mm 


cameras after January Ist. 


Lubricating Pen 

Camera Mart. Inc., 1845 Broadway, 
N. Y. offers a lightweight, plastic-ané 
metal precision oiler that looks like @ 
fountain pen and emits a controllable 
flow of oil through a needle point. List 
price is $1.69. 


Magnetic Recorders 

S.0.S. Cinema Supply Corp. New 
York, has been appointed distributor f 
Stancil-Hoffman synchronous magnet 
recorders. 


ARRIFLEX 


16mm Mirror Reflex Camera 


ARRIFLEX 
Model IIA 
35mm Mirror Reflex Camera 





Sound Blimp 


for Arri 35mm Camera 


MORE THAN 35 YEARS DEVOTED TO THE DEVELOPMENT AND 
MANUFACTURE OF FINE MOTION PICTURE EQUIPMENT 
FOR FILMING, PROCESSING AND PRINTING. 


Since the formation of the company in 1919, the name 

Arnold & Richter has been identified with the finest equipment 

in the field. Through progress engineering, ARRI technicians 

Hehi-m ollelal-t-1a-1e Mislolab melehcelila-+ Mm limiilehal Mireille ele 

Today, ARRI Equipment is used the world over—by noted 

cameramen, in leading laboratories — wherever important Ba nana -aimagminthege nt 
films are in the fale diate B color and black-and-white 


Sole U.S. Agents 


Ee LIN G 


PHOTO CORP. 
257 FOURTH AVE., NEW YORK 10, N. Y. 





7303 Melrose Ave., Hollywood 46, Calif. Film Processing Machines 


16mm & 35mm —color and black-and-white 











Ideal for TV, 

newsreel, industrial and 

educational films. Does complete 

reversal processing job, from camera to 
projector, in 25 minutes including 
developing, reversing, bleaching, fixing, 
washing, drying, footage count. 

A complete negative, positive, ond re 
versal machine, Regular price $5575.66. 


ace" SPECIAL - $995 


Sold “As is" 
Fully Reconditioned, Guaranteed, $1295. 


ml elet-SielaMmiovaales 
Processing 
he hedalial=s— 





gordon eG) 


5362 NORTH CAHUENGA BOULEVARD 
NORTH HOLLYWOOD, CALIFORNIA 
TELETYPE: WUX, NORTH HOLLYWOOD 





A SIMILAR STEVENS CAMERA DRIVE 
AVAILABLE FOR 


2421 Military Ave. 





BOLEX ACCESSORIES 


THE STEVENS BATTERY CAMERA 
DRIVE FEATURES: 
Instant starting 
2—Forward and reverse operation 
3—Extremely low current drain 
4—Cord connecting plug at the camera 
5—Highest-quality construction 
Write for FREE Bolex accessory booklet 
is NOW 
CINE SPECIAL CAMERAS. 


Stevens Engineering Co. 
Los Angeles 64, Calif. 
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Produce moonlight and night effects 
in daytime «fog scenes + diffused focus 
ond many other effects. 

Intormation morled on request. 
SCHEIBE FILTERS COMPANY 
ORIGINATORS OF EFFECT FILTERS 
P.0. Box 46834, Hollywood, Calif. 





AMERICAN CINEMATOGRAPHER 


HOLLYWOOD 
BULLETIN BOARD 


News briefs about the A.S.c 


its members, and importony 


industry personalities 
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50 YEAR SPAN: Arrow in photo at left points to home of American Society of Cj 
phers as it looked in 1906, set amidst large orange grove just north of Hollywood Blvd 


Photo at right shows same scene today—50 years later. 
now partly obscured by growth of trees and shrubs. 
is undergoing complete modernization and re-decoration. 


be opened to public for inspection. 


Charles G. Clarke, ASC, returned to 
Hollywood from Spain last month, 
where he had spent a month shooting 
background _ scenes 
for Darryl Zanuck’s 
20th Century-Fox 
production, “The 
Sun Also Rises.” 

Clarke is one of 
the most well-travel- 
ed of the industry’s 
directors of photog- 
raphy, having pho- 
tographed produc- 
tions or portions of 
productions in every country but Russia 
and South America, most of them for 
T.C.F. 

With him on the Spain assignment 
was operative cameraman Til Gabbani, 
assistant David Scott McEwen and grip 
Walter Fritchman. 

eee 
Floyd Crosby, ASC, following comple- 
tion of the photography of “The Old 
Man of the Sea” for Warner Brothers, 
has been signed to direct the photogra- 
phy of three pictures for producer-di- 
rector Roger Corman, Holywood. 

eee 


Leon Shamroy, ASC, three-time Acad- 
|}emy Award winner who photographed 
20th Century-Fox’s “The King and I,” 
has been put under new, long-term con- 
tract by Fox. 


Charles G. Clarke 


eee 
Joseph LaShelle, ASC, and his camera 
crew left for New York August 16th to 
prepare locations there for Hecht-Lan- 
| caster’s “The Batchelor Party.” 
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Arrow points to A.S.C. Ci 
Today, interior of A.S.C. Clubhouse 
When project is completed, it will 


INTERESTED LISTENERS, as Peter Mole 
(left) discusses production trends in Euro- 
pean film centers, as glimpsed by him 
on recent trip, are: left to right, Randolph 
Terraneau, Lee Garmes, and Robert lind 
erman. Gabfest preceded recent monthly 
dinner at ASC clubhouse. 


Zoli Vidor, ASC, of New York City, ws 
a Hollywood visitor last month. A mem 


ber of both New York and Hollywood 
locals of the LAT: 


S.E... Vidor’s assign 
ments have been 
chiefly TV films 
made in the 

area. 


Vidor got his 
c inematographic 
start in Germaly, 
coming toU S. 
where he join 
George Pal 0 
petoon” fame as animation camerainal 
In 1948 he set up his own ani 
business, offering animation services t 
the 16mm industry. He’s been shooting 


TV films since 1950. 


Zoli Vidor 





All art is but imitation of nature.. 


SENECA 





...and yet you, as the 
film artist, may depart 
from realism in order to 
achieve an effect — 

you may, in fact, 


improve upon nature. 


We, as technicians, 


cannot improve upon 





you. Our goal is to 





realize your conception; 
to give you what 


you set out to get. 


Complete 16mm and 


Picasso's Head of a Woman courtesy Albert E. Lewin 


35mm services 


including 16mm color 


GENERAL FILM  asoratories corp. 


1546 NO. ARGYLE - HOLLYWOOD 28, CALIFORNIA + HO 2-6171 


printing. 








PATENTS COUTANT-MATHOT, CAMERETTE, MANUFACTURED BY ECLAIR 


ECLAIR... 
a ’Vhonneur d’annoncer qu'elle a choisi Houston Fearless 
comme Distributeur Americain exclusif pour Cameret 






































See Camerette at Booth 43, SMPTE Convention, October 8-12, 


Ambassador Hotel, Los Angeles. Write for descriptive literature. 


Mr. Benjamin Berg, special consultant to Houston Fearless 
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= .\lor Fearless is appointed by Eclair, new exclusive distributor for Camerette. 


the versatile motion picture Camera preferred by the world’s leading 
cinematographers. Houston Fearless pledges the same prompt, efficient 
service you have come to expect of the world’s leading manufacture! 
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11809 West Olympic Boulevard, Los Niuares 64 Ke alifornia 








ONE CAMERA 


16mm or 35mm 
in 10 SECONDS! 


amerette 163: 


Reflex Motion Picture Camera 


The perfect camera for the motion picture film 
meker working in both 16mm or 35mm color 
er black and white. 


LOOK AT THESE ADVANTAGES— 


@ The same lenses, same motor drives, same 
sound blimp and accessory equipment used 


for both 16mm or 35mm — to convert simply | 


change the magazine. 

Precise rugged movement 
Reflex viewing 

200 degree adjustable shutter 
Divergent three lens turret 


Automatic film gate 400’ magazines 16 or 
35mm — the 16mm magazine will accom- 
modate daylight spools as well as standard 
core load. 


Light 14 pounds with 3 
lenses, 400’ magazine, and 6/8 volt motor. 


weight — only 


Write for brochure 








OU Jamerette 


patents coutant-mathot 
Manufactured by Ets. Cine. Eclair, Paris 


FRANK C. ZUCKER 


Gua EQuipment ©. 


315 West 43rd Street, New York 36, N. Y 
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| @ Bos Horrman, 
TV, Ziv-TV. 


@ Monroe ASKINS, 
| tre,” 


|@ Har 
| Prods.) 


(Horizon-American 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month 


———= > 
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AMERICAN NATIONAL 


@ Curt Fetters, “The Man Called X,” TV, 
(Ziv-TV) with Barry Sullivan. Eddie Davis, 
director; “Science Fiction Theatre,” TV, 
(Ziv-TV). Herb Strock, director. 


“Highway Patrol,” TV, 
Ziv-TV, with Broderick Crawford. Lew Lan- 
ders, director; “Science Fiction Theatre,” 
Paul Gilfoyle, director. 


“Science Fiction Thea- 
TV, Ziv-TV. Eddie Davis, director; 
“Dr. Christian,” TV, Ziv-TV, with MacDonald 
Carey. Herb Strock, director. 


CALIFORNIA STUDIOS 


| @ Freer Sourncort, “Gunsmoke,” TV, (Film 
Center Prod.) with James Arness and Dennis 


Weaver. Ted Post, director. 


@ Hat McAtpin, “O. Henry Playhouse,” TV, 
(Gross-Krasne, Inc.) with Thomas Mitchell. 


| Peter Godrey and Barney Girard, directors; 


“Dr. Hudson’s Secret Journal,” TV, (Wes- 
mor, Inc.) with John Howard. Peter Godfrey, 
director. 


McAtpin, “Jet,” (Gross-Krasne 
with Preston Foster and Colleen 


Gray. George Waggner, director. 


CARTHAY SOUND STAGE 


@ Wiuram Waiter, ASC, “The Lone 
Ranger,” TV, with Clayton Moore and J. 
Silverheels. Earl Bellamy and Oscar Rudolph, 
directors. 


@ Gi Warrenton, ASC, “The Hanging 
Judge,” with Willard Parker and Mara Cor- 
day. Edward Drew, director. 


COLUMBIA 


@ Desmonp Dickenson, “Fire Down Below,” 
(Warwick Prod. shooting in Trinidad) with 
Rita Hayworth, Robert Mitchum and Jack 


Lemmon. Robert Parrish, director. 


@ Frep Jackman, Jr., “Rin-Tin-Tin,” TV, 
(Screen Gems) with Lee Aaker and James 
Brown. Harry Gerstad, director. 


@ Burnett Gurrey, ASC, “End As a Man,” 
Prod.) (Shooting in 
Florida) with Ben Gazzara. Jack Garfein, 


director. 


@ Witxie Cooper, “Seven Waves Away,” 


| Copa Prods. shooting in London, with Tyron 


Power and Mai Zetterling. Richard Sale, 


director. 


@ Bens. Kuiine, ASC, Rumble on the Docks,” 
with James Darren and Jerry Janger. Fred 
S. Sears, director; “Utah Blaine,” with Rory 
Calhoun and Susan Cummings. Fred Sears, 
director. 
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@ Cuartes Lawton, ASC, “T Captives” 
with Randolph Scott. Sam Nelo, director 





@ Gert Anversen, ASC, “Ford Theatre? 
TV, Screen Gems. James Sheldon, director 


@ Basit Emmort, “Town On Trial” 
man Films shooting in Londen, We 
Mills, Charles Coburn, and Ella Raines, John 


Guillerman, director. 


@ Tep Moore, “Interpol,” (Techni 
wick Prods. shooting in Rome) —— 
Mature and Anita Ekberg. John Gilling 


director. 


WALT DISNEY 


@ Gorpon Avit, ASC, 


“The Mick 
Club,” TV. Sid Miller, director? 


director. 


@ Water Castie, ASC, “The Dairy Story” 


TV. William Beaudine, director. 


@ Cuartes Borie, ASC, “Disneyland,” TY. 


William Beaudine, director. 


FILMCRAFT STUDIOS 


@ Vircit Mitter, ASC, “You Bet Your 
Life,” TV, Filmcraft Prods., with Groucho 


Marx. Robert Dwan, director. 


FIVE STAR 


@ Ray Fernstrom, ASC, Johnson’s Wax 
commercial, TV. Louis Huot, director. 


FOX MOVIETONE STUDIOS (New York) 


@ J. Burct Contner, ASC, “Jill Corey Show,” 
TV. (Gold Medal Prods.). Mare Daniels, di- 


rector. 


FOX WESTERN AVENUE STUDIOS 


@ Lioyp Anern, ASC, “You Are There,” 
TV, TCF TV. William Russell, director. 


@ Kari Srruss, ASC, “My Friend Flick,” 
TV, TCF TV, with Gene Evans and Anita 
Louise. John English, director; G. E. Thea- 
tre, TV, TCF TV. Lewis Allen, director; 
“Broken Arrow,” TV, TCF TV, with John 
Lupton. Richard Bare and Alvin Ganzer, 
directors. 


GOLDWYN STUDIOS 


© Georce Cremens, ASC, “Schlitz Playhouse 
of Stars,’ TV, (Meridian Prods.). Various 


directors. 


Loretta 


. “The 
@ Norsert Bropine, ASC, + Lore 


Young Show,” TV, Lewislor Inc., wi 
ta Young. Various directors. 


@ Lester Wuite, ASC, “Crossroads’ 
Federal Telefilms, Inc. J. Addiss, director. 


(Continued on Page 528) 








































need location 
lighting... fast? 





Call on Jack Frost, one of the 
nation’s largest suppliers of 


temporary lighting facilities. MA‘ 


Wherever you are, whatever your 
lighting needs, you can depend on 
Jack Frost’s expert handling and com- 
plete range of equipment, from a 
100 watt inkie to 225 amp arc with 
mobile power plants. In the studio 
too, we can supplement your present 
equipment to meet any situation, any- 
where. We've been doing it for years 
for many of the top shows. 





Our service includes complete installa- 
tion and removal at one low cost. 


free estimates 





Write or wire for a free estimate and 
a Free Catalog of Equipment. 
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‘ALES - SERVICE - RENTAL 






CROPHONE BOOMS 


FOR ALL PURPOSES 
MALL, MEDIUM, LARGE 


eel 
— 
— 
— 


=z 


en 


M-R Microphone Boom 
with Perambulator. Quiet 
in Operation. 

Lightweight model Booms 
C-12 and C-17 and Cen- 
tury Mike Boom. Beauti- 
fully engineered for TV 


and motion pictures. 


AURICON 
CAMERAS 


Illustrated: Cinevoice with 3- 
lens turret, Zoom Finder and 
400 ft. Magazine. 





PRECISION SOUND READER 


(16-35 COMBINATION) 

‘imple threading. Polished Stabilizer 
dum with needle bearings. Surface 
cannot damage film. Precision ground 

. Dimensions — 6 x 6 x 71. 

MPUFIER: 117 volt, 60 cycle, AC. 
ower output 4 watts. Heavy duty 
Aico V. Speaker. Safety fused. 





= 





~ Lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) Lenses 
be Tg ® mounts for all 35mm Motion Picture Cameras « PHOTO RESEARCH 
— Meters ¢ Electric Footage Timers ¢ Neumade and Hollywood 
Pany cutting room equipment ¢ Griswold and B. & H. Hot Splicers e DOLLIES 
ladvell. McAllister, Mole Richardson, Century and Colortran Lighting Equipment 





Complete Line of 16mm and 35mm Cameras 


THE WORLD'S MOST COMPLETE ASSORTMENT 
OF PHOTOGRAPHIC EQUIPMENT FOR 


TV. ond, Motion Pictino Stidioy 
























OI, 


MOVIOLA 
FILM EDITING 
EQUIPMENT 





ROBOT 


AUTOMATIC SPLICER 


No heat required. Assures excep- | 
tionally strong positive splice. Simple 
operation. Portable. 





















...for 16mm and 35mm cc 
eras. Sturdy, yet light enou | 
not to tire user. Easy panni| ae 


and tilting. For all hand-h: | | 





cameras. 


CHANGING BAG 


A portable darkroom. Large enough 
to take 1,000 ft. 35 mm magazines. 
Double zipper. Completely light- 
proof. 


FRANK C. ZUCKER 


CG, AmerA CQuipment (O 


315 West 43rd Street,‘ New York 36, N. Y 
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by the 
WORLD’S LEADING 
CAMERAMEN 


Used At All 
Hollywood Movie Studios 


AMERICAN 
CINEMATOGRAPHER 
HANDBOOK 


for the 
PROFESSIONAL and AMATEUR 


by 
JACKSON J. ROSE, ASC 


° 

New data on Cinerama - Tele- 
vision photography - Background 
Projection - Zoom Lenses - Un- 
derwater Photography - Latensi- 
fication - “T'' Stops - Ansco 
Color - Eastman Color - DuPont 
Color - Cameras - Projectors - 
Lenses - Filters - Charts - Tables 
- Ratings - Diagrams - Systems - 
Equalizers - Formulas, Etc. 


The Book of a Thousand Answers 
to Cinematographic Questions 


ORDER YOUR COPY TODAY! 


Book Department, 

American Cinematographer, 

1782 No. Orange Dr., 

Hollywood 28, Calif. 

Gentiemen: Enclosed please find $5.00* for 
which please send me a copy of 

THE AMERICAN CINEMATOGRAPHER HAND- 
BOOK AND REFERENCE GUIDE. 


Name........... 


*if you live in California, please include 18c¢ 
sales tax — total $5.18. 


AMERICAN CINEMATOGRAPHER 





| and Marlene Dietrich. 





| @ Bus. 
| with Jacques 
| Robert C. Dertano, director. 
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(Continued from Page 524) 


INDEPENDENTS 


@ FrANK Pianer, ASC, “The Pride and the 
Passion,” (Technicolor; VistaVision) Stan- 
ley Kramer Prod. for UA; shooting in Spain) 
with Cary Grant and Frank Sinatra. Stanley 
Kramer, producer-director. 


@ Witrreo M. Cuiine, ASC, “Hidden Fear,” 
(Shooting in Copenhagen) (St. Aubrey-Cohn 


| Prods. for United Artists release) with John 


Payne and Natalie Norwick. Andre De Toth, 


producer-director. 


@ Ernest Hatter, ASC, “Men In War,” Se- 


curity Pictures for UA release, with Robert 
Ryan, Aldo Ray and Robert Keith. Anthony 


Mann, director. 


@ Wittam Sicxner, ASC, “The Undead,” 
Roger Corman Prod. for American Int'l re- 
lease, with Pamela Duncan and Richard Gar- 
land. Roger Corman, producer-director. 

(McGowan 


@ Brypvon Bakes, “Snowfire,” 


| Brothers Studio) with Don Mollie, and Mel- 
| ody McGowan. Stuart McGowan, director. 


| @ Guiseppe Rotunno, “The Monte Carlo 


Story,” (Titanus Prod. shooting in Monte 
Carlo for U.A. release) with Vittoro De Sica 
Samuel Taylor, di- 
rector. 


| @ Extswortu Frepricxs, ASC, “The Buck- 
| skin Lady,” (Bishop-Hittleman Pictures-U.A. 
| release) with Patricia Medina and Richard 


Denning. Carl K. Hittleman, director. 


@ Fioyp Crossy, ASC, “Shark Reef,” (James 
O. Radford, Inc. shooting in Hawaii) with 
Bill Cord and Lisa Montell. Roger Corman, 
producer-director. 


@ Aran Srensvotp, ASC, “The Fever Tree,” 
(Dudley Pictures shooting in Cuba) with 
John Cassevetes and Sara Shane. Laslo Bene- 


| dek, director. 


@ Joserpn LaSnetite, ASC, “The Bachelor 
Party,” (UA release, Norma Prods.) with 
Don Murray, E. G. Marshall and Jack War- 
den. Delbert Mann, director. 


@ Frep West, ASC, “Shake, Rattle and Rock,” 
(Sunset Prod., American Int'l release) with 


| Lisa Gaye and Touch Connors. Edward L. 
| Cahn, director. 


ASC, “New Refugee,” 


and Jean-Ann Lewis. 


THOMPSON, 
Scott 


KEYWEST STUDIOS 


@ Water Srrence, ASC, Family Films, 
“This is the Life,’ TV. William Claxton, di- 


rector. 


KLING STUDIOS 


@ Ray Foster, ASC, Rath TV commercial. 
Bob Larson, director. 


KTTV 


@ Stuart Tuompson, ASC, “Lassie, TV, 
(Robert Maxwell Prods.) with Jan Clayton 
and George Cleveland. Les Selander, director. 


@ Kennetu Peacn, ASC, “Fury,” TV, with 


Peter Graves and William Fawcett. Sidney 
Salkow, director. 
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METRO-GOLDWYN-MAYER 


@ Rosert Surtees, ASC, “Raj 4 
(65mm and Color) with Montgene 
and Elizabeth Taylor. Edward Daye 


director. 


@ Joun Axton, “Teahouse of the A 

Moon,” (Color; CinemaScope) with Mar t 
Brando and Glenn Ford. Danie] Mann dire 
tor. — 


@ Russert Hartan, ASC, “Somer: 
Value,” shooting in Africa, with Rock Hei 
and Dana Wynter. Richard Brooks, Sete 


@ Paut Voce, ASC, “The Wings of Facle” 
with John Wayne, Dan Dailey poe raid 
O’Hara. John Ford, director. 


@ F. A. Younc, ASC, “The Little Hut,” Cine. 
maScope and Color, with Ava Gardner and 
Stewart Granger. Mark Robson, director. 


@ Harotp Marzorati, ASC, “Slander.” with 
Van Johnson and Ann Blyth. Roy Rowland, 


director. 


@ Josep Rutrenserc, ASC, “The Vintage,” 
(CinemaScope & Color, shooting in France) 
with Mel Ferrer and Pier Angeli. Jeffrey 
Hayden, director. 


MIKARO STUDIO (New York) 


@ Morris Harrzpanp, “Rock, Rock, Rock.” 
(Vanguard Prod.). Will Price, director, 


MOTION PICTURE CENTER 


@ Harotp Wertman, ASC, “Wyatt Earp,” 
TV, (Desilu Prods.) with Hugh OBrien 
Frank McDonald, director. 


PARAMOUNT 


@ Sam Leavitt, ASC, “Flamenco,” (Viste 
Vision and Color) (Being photographed in 
Spain) with Carmen Sevilla and Richard 
Kiley. Don Siegel, director. 


@ Cuartes Lanc, ASC, “The Rainmaker,’ 
with Burt Lancaster and Katharine Hepbun. 
Joseph Anthony, director. 


@ Loyat Griccs, ASC, “The Buster Keaton 
Story,” (VistaVision & Technicolor) with 
Donald O’Connor and Ann Blyth. Sidney 
Sheldon, director. 


@ Hasxett B. Boccs, “The Jim Piersall 
Story,” with Karl Malden and Norma Moore. 
Robert Mulligan, director. 


@ Jack Warren, ASC, “Beau James,” Viste 
Vision and Color, with Bob Hope and Vera 
Miles. Mel Shavelson, director. 


REPUBLIC STUDIOS 


@ Ep Cotman, ASC, “Dragnet,” TV, (aes 


Prods.) with Jack Webb. Jack 


director. 


@ Joun Macsurnie, ASC, “The Jane Wyman 
Show,” TV. Don Weis, director; Soldier of 
Fortune,” TV, Revue Prods., Richard Irving, 


director. 


(Continued on Page 532) 
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Marlan CAMART DUAL SOUND READER 
direc. Edit single and double system 16mm or 35mm optical sound! MACO VIEWFINDER 
: Edit single system Magnastripe or double system magnetic 
} son th any 16mm motion picture viewer to obtain perfect Professional type side view finder, with large, bright, erect 
ng of lip-syne matching of picture to track! 
iad 0 orks from left to right or right to left! image. For Cine Special, Filmo, Bolex, and Cine-Voice cam- 
son ; Model, $195.00 
rector, ‘ Opticat ie Model, $185.00 eras, $139.50 
agles,” 
lureen CAMART BABY DOLLY 
Only a four-wheel dolly will 
: provide the balance and sta- 
Cine. bility required for profes- 
r and sional production. Adjust- 
r. able seat for cameraman; 
platform accommodates as- 
“with sistant. 36” wide, weighs 
lan only 75 lbs. Easily disas- 
and, sembled for transportation, 
$375.00. Dolly tracks avail- 
able. 
age,” 
ince) ARRIFLEX 
effrey REGAL LIGHTS — Now avail- 16mm and 35mm cameras in 


able in kit form. Two Model stock for immediate delivery. 
600 heads, stands, converters Arriflex 35mm soundproof 
WITH cases, $255.00. Two Mod- blimp available. 400’ maga- 
el 400 heads, stands, converters zines in stock. Also used cam- 
WITH cases, $200.00 eras. 
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rien. Tauun) CPEME | TAME 
SOUND «SCENE | TAKE Winds film smoothly and 
evenly without cinching 
‘ or abrasions. Fits 16mm 
ista- CAMART OIL PEN 
| in CAMART SLATE & Lubristyl Precision Oiler. Ideal for d 7 
=r CLAPSTICK oiling equipment which is hard to get - 
Large professional size for at. Press point of needle down on 
sound production. Contains spot to be oiled and oil will flow winds. With core adapter, 
space for all essential infor- freely. By releasing pressure, oil flow 
= mation. This is the same is controlled. After pressure is re- $29.00. 
er, slate that originally sold for leased, surplus oil is sucked back 
urn. $11.75. Now only $4.75 plus into pen, $1.69. In quantities of six, 
postage. $1.39 ea. 
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AGES PAYMENT PLAN 


# ANT 
£S MANY NEW ADV AVAILABLE 


Completely maneuverable to all angles with instant ease; many Easy rolling dual wheels of highest quality — choice of pnewmatt 
exclusive advantages found in no other dolly. or live rubber. Rigid floor locks. the 


Dual wheel steering for both crab and conventional back steering. Two adjustable seats for cameraman and assistant. 


Smooth and noiseless hydraulic boom arm raising and lowering All hydraulic and other equipment installed is “” 
actuated by fingertip control. the finest quality and make in the hydraulic field. : 


Quick and noiseless operation reduces costly waste of set-up time. A hi-hat for added height when required. 


Horizontal leveling device with adjustable vertical leveling arm Streamlined and sturdily constructed of welded $ 
to keep camera level in any position. num for stability, ruggedness and perfect b 


Allows director wider range of camera angles for dramatic effects. FOR COMPLETE DETAILS WRITE FOR BROCHURE, = 
+ REG. 0. $0 SS 


NATIONAL CINE EQUIPMENT, In. sw 2°" soot. 





AUTOMATIC 
FILM 


SPLICER 


FILM-EDGE 
NUMBERING MACHINE 


(Coding Machine) 


o 
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An important aid and time saving device which enables the Film Editor to 
quickly tie together the picture and sound track in perfect synchronization 
is the HFC film edge numbering or coding machine, The machine numbers 
every 16 frames in 35mm. The 16mm model numbers every 40 frames. The 
numbering block generally consists of two letter wheels or one number and 
one letter wheel manually operated and four number wheels which move 
automatically and number the film from 0001 to 9999. All numbers can be 


reset by hand to begin at any number. 


ENM—35— (35MM MODEL) 
ENM—16—(16MM MODEL) 


$2500 F.0.8. HOLLYWOOD 


= 
oo precision film editing equipment, reels, \ 


ee «6HOLLYWOOD FILM COMPANY 


R DEALERS EVERYWHERE 
. » Seward Street al’ 
yranch office 
so , \ ’ rer er 
HOLLYWOOD FILM COMPANY 


i 10) Ninth Aver ue New York New York Clr 











A Collector’s Item... 


CINEMATOGRAPHIC 
ANNUAL 


Published in 1930, a limited 
number of the original editions 
of this valuable technical book 
are available to cinematograph- 
ers, movie amateurs, schools 
and public libraries. 


600 PAGES OF 
TECHNICAL ARTICLES 


Printed on fine book paper, con- 
taining hundreds of photograph- 
ic illustrations, and bound in 
blue leatherette, this book could 
not be produced today for any- 
where near the price asked. 


PRICE Ss] ~O0 rostrai 


AMERICAN SOCIETY OF 
CINEMATOGRAPHERS 


1782 NORTH ORANGE DRIVE 
HOLLYWOOD 28, CALIF. 








$295 - Complete With Magazine 
ad 600-FT. CONVER- 
SION FOR AURICON 
CINE-VOICE 


Over 16-minute run . 


Counter... ‘x- 
. Light 


Footage 
ternal Motor Drive . . 
Trop . . . Uses Daylight 
Spools Or Bulk Film... 
Camera Can Be Used With- 
eovt Magazines . . . 48-hr. 
Service on Installation . . . 
One-Year Gvarantee. 


Write for Pictures and Literature 


GREAT LAKES MOTION PICTURE SERVICE 
12037 Grand River Ave., Detroit 4, Mich. 





| Lund and 
| steen, 
| (Widescreen ) 
| and Ben Cooper. Joe Kane, director. 

















SPECIAL OFFER TO 


Auricon- Po Caro 


$.0.S. will accept your old camera or surplus 
equipment as a trade-in for the “All New 
Auricon Pro-600". Time Payments, too! 
—}For other S.0.S. Offers see page 538 
S.0.S. CINEMA SUPPLY CORP. 


Dept. F, 602 W. 52nd S., N.Y.C. 19—Plaza 7-0440 
Western Br.: 6331 Hollywood Bivd., Hollywood, Calif. 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 528) 


REPUBLIC STUDIOS 
@ Reccire Lanninc, “G.E. Theatre,” TV, 
Revue Prods. James Nilsen, director; “Alfred 
Hitchcock Presents,” TV. James Nilsen, di- 
rector. 


@ Hers Kirkpatrick, “GE Theatre,” TV. 
Hershel Daugherty, director. 


@ Jack Marta, “Affair In Reno,” with John 
Doris Singleton. R. G. Spring- 
director; “Duel At Apache Well,” 
with Anna Maria Alberghetti 


HAL ROACH STUDIOS 
@ Jack Mackenzie, ASC, “Code 3,” TV. Va- 


rious directors. 


@ Epwarn Fitzceratp, ASC, “The Charlie 
Farrell Show,” TV, with Charles Farrell. 
Ralph Murphy, director. 


@ Paut Ivano, “Stories of John Nesbitt,” 
TV, with John Nesbitt. Various directors. 


@ Lotrnrop Wortn, ASC, “The Gale Storm 
Show,” TV, with Gale Storm and ZaSu Pitts. 


Various directors. 
RKO 


@ WittiAm Snyper, ASC, “Bundle of Joy,” 
(Eastman color; wide-screen) with Eddie 
Fisher and Debbie Reynolds. Norman Tau- 


rog, director. 


@ Wituiam Skat, ASC, “The Day They 
Gave Babies Away,” (Eastman Color; Wide- 
screen) with Glynis Johns and Cameron 
Mitchell. Allen Reisner, director. 


@ Ropert Pirancx, ASC, “The Young Stran- 
ger,” with James MacArthur and Kim Hunter. 
John Frankenheimer, director. 


@ Lucien Battarp, ASC, “I Married a 
Woman,” with George Gobel and Diana Deis. 
Hal Kanter. director. 


@ Moe Harrzsanp, “Brave Tomorrow,” Gala- 
had Prod., shooting in N.Y., with John Beal 
and Augusta Dabney. John Newland, director. 


RKO PATHE 


| @ Guy Roe, ASC, “Hey Jeannie,” (Jeannie 
| Prods.) TV, with Jeannie Carson and Allen 
| Jenkins. 


Les Goodwin, director; Zane Grey 
Theatre, TV. Various directors; Stage 7, TV. 
Frank Bauer, director. 


20TH CENTURY FOX 


“Anastasia,” (Deluxe 
(shooting in London) 
and Yul Brynner. 


@ Jack Hitpyarp, 
color; CinemaScope) 
with Ingrid Bergman 
Anatole Litvak, director. 


@ Joe Biroc, ASC, “Black Whip,” (Regal 
Films; CinemaScope) with Hugh Marlowe 
and Coleen Gray. Charles M. Warren, di- 
rector. 


@ Ossie Morris, “Heaven Knows Mr. Alli- 
son,” with Deborah Kerr and Robert Mitchum. 
John Huston, director. 


@ Leo Tover, ASC, “The Reno Brothers,” 


(CinemaScope & Color) with Richard Egan 
and Debra Paget. Robert Webb, director. 
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@ Harry Neumann, ASC, “The w 

Pitcairn Island,” (20th Centar of 
CinemaScope) with James Craig, pts se 
and Lynn Bari. Jean Yarbrough, director ith 


UNIVERSAL - INTERNATIONAL 


@ Wituiam = =Danieis, ASC 
(CinemaScope - Technicolor) ” 
Munich) with John Allyson 
Brazzi. Douglas Kirk, director. 


“Interlude” 
(shooting jy 
and Rossany 


@ Maury Gertsman, ASC, DuP 

cial, TV. Wil Cowan, director; leek” 
Commercial, TV. Jack Daniels, director ne 
World and Little Willie,” (Technicolor) with 
Maureen O'Hara and John Forsythe. 


Hopper, director. 


@ Cart Gururte, ASC, “Quantez,” Techy} 
color and CinemaScope, with Fred MacMuy. 
ray and Dorothy Malone. Harry Keller, dew. 
tor. 


@ Irvinc Grassperc, ASC, “Joe Butterfly” 
CinemaScope and Technicolor, with Audie 
Murphy and George Nader. Jesse Hibbs, dj 


rector. 


@ Russett Merry, ASC, “The Eyes of Father 
Tomasino,” CinemaScope, with Tony Curtis 
Marisa Pavan and Gilbert Roland. Joseph 
Pevney, director. 


e Exvuis Carter, ASC, “The Deadly Mantis” 
with Craig Stevens and Alix Talton. Nathan 
Juran, director. 


@ CHartes WELBORN, Prell commercial, TY: 
Ford commercial; RCA commercial, TV. Jack 
Daniels, director. 


@ Artuur Feinper, ASC, De-Soto TV com 
mercial. Will Cowan, director. 


@ Water Srrence, ASC, Campbell Soup 
commercial, TV. Jerry Schneitzer, director. 


@ CiarK Ramsey, ASC, DuPont Centennial, 
TV. John Sheridan, director. 


@ Cart Gururie, ASC, “The Tattered Dress,” 
(CinemaScope) with Jeff Chandler and Jeanne 
Crain. Jack Arnold, director. 


@ Georce Ropinson, ASC, “The Night Rur- 
ner,” with Ray Danton and Colleen Miller. 
Abner Biberman, director. 


WARNER BROS. 


@ Joun Seitz, ASC, “Buffalo Grass,” (War- 
nerColor) with Alan Ladd and Virginia May 
Gordon Douglas, director. 


@ Harow Stine, ASC, “Shock Wave,” War 
ner Bros. Presents, TV, with Scott Brady. 
James Kein, director; “Cheyenne,” Wamer 
Bros. Presents, TV, with Clint Walker. Walter 
Doniger, director. 


@ Harotp Rosson, ASC, “Conflict,” Warner 
Bros. Presents, TV, with Harry Seymour. 
Frederick De Cordova, director. 


@ Jack Caroirr, “The Sleeping Prince, 
(LOP Production shooting in London) oe 
Marilyn Monroe and Laurence Olivier. Lau 
rence Olivier, producer-director. 


@ Harry Strapiinc, ASC, & GaYNE REscHER, 
ASC, “A Face In The Crowd,” (Kent 
Prod. shooting in Arkansas) with ~ “4 
fith and Patricia Neal. Eliz Kazan, proe 
director. 
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AURICON-PRO OWNERS 
Attention Please! 








something extra special! 
CONVERSION: 200 FOOT TO 400 FOOT CAPACITY 


lloyd’s Camera Exchange has perfected a new conversion design which converts the Auricon- 
Pro Camera to a versatile 400-foot daylight loading silent camera with single system sound. 


¢ No external magazines or belts * No changing bag or loading hooks 
¢ No change in loading film * Uses same reliable synchronous motor 
¢ Daylight Loading * Low, low noise level 


Priced Only $165.00 Complete Conversion 


Several complete Auricon-Pro cameras (converted) available at $1295.00 with amplifier 
and accessories 


Send in your camera — Fast Service! 
One Year Guarantee On Your Conversion! 


LLOYD’S CAMERA EXCHANGE 


BUY « SELL * RENT °* REPAIR 


1614 NORTH CAHUENGA BLVD. © HOLLYWOOD 28, CALIF. 
AURICON SPEC!IALISTS . SALES : RENTALS 
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RIGHT camera angle gave added dramatic impact to this scene of giant whale about to 
crush boat and seaman between its powerful jaws, as seaman fights monster with harpoon. 


OZZIE MORRIS, left, who directed the photogr 
of “‘Moby Dick,"’ uses Mitchell camera finder 
show director John Huston tentative camera 
for shot about to be made aboard whaler. 


‘Moby Dick’ Sets New Style In Color Photography 


Initial photography was on Eastman color negative. Afterward, two different master nego- 
tives were made—one in color and the other in black-and-white—and printed together to 


get DIRECTOR John Huston and 
director of photography Ozzie 
Morris began discussing plans for the 
color treatment of “Moby Dick,” they 
agreed that an orthodox modern style 
would be at odds with the film’s period, 
mood and subject matter. 

“What we wanted,” Morris told me, 
“was something which suggested that 
this is how the film would have been 
shot if it could have been made in 1840 
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preduce somber color tones. 


By DEREK HILL 


a classic color style to match a classic 
original.” 

With this idea in mind Morris visited 
Newhaven, a harbor town on Britain’s 
south-east coast, and shot a series of 
V’x5” stills. Scenes varied from gen- 
eral seascapes and fishing scenes to 
facial close-ups, but all shared the type 
of background to be used in the film. 

“I shot these stills in dull weather, 
in weak sunlight and in strong sun- 
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light,” Morris explained. “Then the 
darkroom juggled until they got the 
effect I was after.” 

Morris took his pictures to Techni: 
color to show them exactly what he 
wanted. But the problems of reproduc 
ing his effects on the tiny picture “a 
of 35mm film proved so difficult 
Technicolor’s treatment of his seed 
film tests left him dissatisfied. Indeea. 
when first unit shooting was due te be 
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yin, Morris was still uncertain whether 
he style he was attempting could be 
complished by the laboratory. 

- asked Huston whether they should 
ube a chance or fall back on conven- 
sonal color work. Huston, to his de- 
ioht; agreed on the gamble. But Mor- 
‘is was halfway through the six months 
if shooting before Technicolor produced 
results which confirmed that his original 
gill effects could be recreated on movie 

















































film. ! ” 
“We were getting pretty desperate, 


be confessed. “I was just beginning to 
' yish the earth would swallow me up. 
\ But when I saw those results, I knew 

\ x once the labs could treat the whole 
it that way. It was a case of all or 
nothing.” 

Morris emphasizes that the major 
actor in the particular style evolved 
fr “Moby Dick” is that the camera- 
nan must have control over all color. 
He worked with the closest possible co- 
geration of costume designer Elizabeth 
Haffenden and art director Ralph Brin- 
in—and, of course, producer-director 
Huston himself. 

“Every detail of color was planned 
io the nth degree,” he said. “I didn’t 
yant bright colors. There’s hardly a 
yoman in the film, and there’s no love 
interest. It's a man’s picture and | 
wanted masculine colors. 

“Nature was the principal enemy; 
it was the only thing we couldn’t con- 
tol. We found we had to kill blues. 
Then again much of our seascape shoot- 
ig was limited by our horizons, and 
nevitably the sky we wanted always 
vemed to be in the wrong direction.” 
Morris and Huston felt from the be- 
siming that the picture required a 
yecial photographic treatment because 

if its mood, its locale, and the period 
y vhen the action in the film took place. 
They were faced with three major prob- 
kms: First, to capture the proper at- 





CAMERA CREW of ‘Moby Dick" focuses Mitchell camera for a closeup of Gregory 
Peck, who plays Ahab. Nearly all the picture was shot in Ireland. 
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GRPENTERS put false fronts on buildings in 
Youghal, Ireland, as they convert the village to | 


wemble New Bedford, Mass. in the last cen- 
wy for scenes in Warner Brothers’ “*Moby Dick.” 
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FOR ACTION SCENES of longboats in action, 
camera was mounted on metal platform extend- 
nig from bow of boat. 






“ON LOCATION” 3500 feet below earth surface in the Homestake mine, crew of Forney 
Films, Inc., awaits signal to start the cameras rolling. Set up and ready to go into action 
is the producer's Auricon-Pro sound camera and a Cine-Special. 


SHOOTING COLOR FILM 
A MILE UNDERGROUND 


Documenting gold mining operations in color and 


sound proved real challenge for crew of Forney 


Films, Inc., Colorado industrial film producers. 


By DEAN FAULKNER 


Lighting Consultant, Forney Films, Inc. 


Wwe ForNeEY Fiims, INc., was en- 
gaged by the Homestake Gold 
Mine to produce two 16mm color films 
of the company’s mine operations, all 
we knew about shooting color under- 
ground was that it was probably pretty 
dark down there! 

The saga of this interesting assign- 
ment began last fall when officials of 
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the mine, located in Lead, South Dakota, 
began discussions about the proposed 
productions with our offices in Fort 
Collins, Colorado. The mining com- 
pany had decided to replace two of 
its old films with new productions in 
color and sound. One was to be a 30- 
minute, institutional-type film intended 
for general showing throughout the state 
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for the purpose of acquainting citine 
with certain economic problems facies 
South Dakota’s gold mining fade 
and at the same time point up the “4 
tionship between the prosperity 
Homestake and the economic well-hein 
of the state in general. The second Was 
to be a training film for new Mine 
employees. 

We proposed that both films be shot 
in color, and in order to Prove to the 
Homestake officials that shooting color 
in the underground darkness of a Mine 
was not only feasible but productive of 
more compelling results, a  100-fog 
l6mm Kodachrome test was shot and 
screened for the clients. This demon. 
stration settled the matter and plans 
were begun for commencing the pro. 
ductions in April, 1956, 

The ensuing weeks were spent in 
preparing scripts. Substantial econo. 
mies were effected by planning to shoot 
certain footage for both productions at 
the same time—that is, where essen. 
tially the same locations and action were 
called for in both films. In this way 
we would avoid the expense and time 
delays of having to return to locations 
a second time. 

A “scramble” sheet was prepared 
listing the location breakdown of each 
scene and indicating where duplicate 
shots were to be made, etc. This saved 
many hours of shooting time during 
production on locations and simplified 
the moving of equipment. 

Shooting on the productions began 
April 16th. Our production staff in- 
cluded Max Howe, chief cinematog- 
rapher (he’s also president of Forney 
Films, Inc.); Jerry Tunnell, sound 
engineer; Dean Faulkner, lighting con- 
sultant; Don Howe, liaison man who 
doubled as script clerk; Langan Sweat, 
film director underground and techni. 
cal advisor for the Mine Department; 
and Ray Gallo, Elmer Holson, and Dale 
Grove—electricians furnished by the 
mine. 

Our lighting equipment for this 
assignment included two Master Color- 
tran Converters and one Senior 
tran Converter, which provided a t 
of 15 kilowatts of illumination; GR 
Senior Colortran Flood Kits, one # 
Colortran Spotlight, four No. 4 daylight 
type photofloods (which we used 
advantage to impart a blue tone 0% 
rock walls underground), a barrel ¢ 
No. 2 photofloods, an assortment @ 
cables and extension cords, 2 ass 
power switchboard with an autotiiits 
former that provided two circuils’® 
60-amps each for lighting and contre 
voltages for operation of the came 
and sound equipment, and one meé 
power board. 


Camera equipment included two Cine 
Specials, an Auricon-Pro sound camera, 
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three tripods, two Norwood Director 
exposure meters, and the following 


f/1.4 25mm Ektar with a 15mm 


aioe, {/2.0 63mm Ektar, £/2.7 
102mm Ektanon, B&H Angenieux 


0.95 25mm, a Zoomar with a range 
from 1 to 3 inches focal length, and a 
1/28 15mm KP Yvar. 

if anyone had tried to describe to 
our crew the conditions and problems 
they would encounter in the mine, they 
likely wouldn’t have believed them. As, 
for example, a situation like this: 

An underground “room” that is six 
feet high or less. There is no floor, only 
sharp, jagged rock blasted down and 
piled at random. Temperature is an 
uncomfortable 85 degrees and the hu- 
midity is the same, The only air there 
is to breathe is that which comes from 
the surface under forced draft through 
a large rubber tube a foot in diameter. 
Water is dripping incessantly from the 
ceiling, and running down the light 
cables. The fine rock dust seems to 
creep into everything. A cameraman 
would think twice before opening his 
camera under such conditions! CC fil- 
ters cling to the lens mounts like Jello 
that hasn’t quite jelled, and the film in 
the cameras almost turns into warm 
spaghetti. 

A hard-hat is “must” head covering 
because loose rocks are continually fall- 
ing from above. The only light is that 
furnished by the tiny battery-powered 
mp attached to the hard-hat. Hard- 
led rubber boots are standard foot- 
gear; water is everywhere and stands 
ix inches deep in level areas, so the 
boots keep the feet dry and at the same 
time offer protection against toe-crush- 
ing boulders and loose rock. 

Thus it was that Forney Films’ crew 
begun production on that unforgettable 
April day, Perhaps the most striking 
thing they encountered was the endless 
drab, gray color that was everywhere. 
The rock is dark gray—the good Home- 
































































































CEILING HEIGHTS in the mine ranged from a few feet to six feet and there often was not 
enough room to shoot with camera on tripod, so the dependable and lighiweight Cine 
Special was used in situations such as this. 


stake mother lode—and the miners of- 
fered no contrast because they were 
gray, too—their clothing and even their 
faces, which was covered with the gray 
dust. Here, for color relief, some of the 
machines were painted yellow, and 
judicious use of the blue photofloods 
enabled us to impart still more color 
to the otherwise drab underground 
scenes. 

The first day, we shot about 300 feet 
of 16mm Commercial Kodachrome— 
making three or four takes on each 
scene. The usual pattern was to shoot 
wide, cut and move in with the Cine 
Specials, then cover with the Auricon. 
A week was spent in the largest of the 
underground rooms or “stopes,” as min- 
ers call them, filming scenes and record- 
ing “wild sound” of such activities as 
drilling, blasting, grinding and crushing 
of ore, etc. 

Each night, after shooting was ter- 
minated, cameras and film were brought 
to the surface; the cameras were cleaned 


FORNEY FILMS’ crew spent a week in 
the largest of the underground “rooms” 
or stopes, as miners call them, filming 
scenes and recording ‘“‘wild sound” of 
such activities as drilling, blasting, grind- 
ing and crushing of ore, etc. 
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and serviced and the film was packaged 
for shipment to the laboratory. 

One important sequence was filmed 
here that showed Homestake’s safety 
engineer, Phil Graves, escorting a new 
employee around the mine and point- 
ing out the various hazards he might 
encounter while working there. To re- 
cord this action in detail, the cameras, 
lights, cables and power board had to 
be lowered or pulled up by cable 
through a hole (a “raise” in mining 
language) about ten feet in diameter 
in the rocky structure. This hole ex- 
tended from the floor of the stope 
straight up 140 feet to the next mine 
level. Passage was by means of a nar- 
row iron ladder. At this dizzy height, 
the required scenes were shot and our 
equipment lowered to the stope below. 
Total set-up time was 4 hours; total 
shooting time, 4 minutes; total footage 
edited into the picture, 10 seconds! 

Recording sound in this location was 
also an unusual undertaking and fraught 
with many problems. Soundman Jerry 
Tunnell used an Ampex 600 synchron- 
ous recorder to record “wild” sound 
tracks for subsequent dubbing or to 
background narration. Drilling sounds 
were picked up without much trouble; 
but blasting presented the major prob- 
lem. Pick-ups were tried close to the 
blasts, through-the-rock blasts and dis- 
tant blasts; but the terrific concussion 


(Continued on Page 566) 
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Vastly Improved 
Over Any Tripod 
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PROCESS YOUR OWN FILMS 
with BRIDGAMATIC ~ saves time and money! 


Get TOP professional 
results with this 
fully automatic, 
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BRIDGAMATIC Jr. does automatic 16mm film 
processing at small cost, fits in most any corner. 
Built-in drybox, heating elements, stainless steel 
tanks, air squeegee—develops and dries ready 
for showing 600’ positive, $1095 

180° negative per hour, from 

LARGER CAPACITY negative/positive, Reversal 
and Color models available 16/35/70mm 
standard or custom built, from................ $1887 


....A true one-man job.... 

No special skill required! 

No rigging, no constant 

watching—simply plug 
and operate. 


Write for brochure 
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Quick, Quiet cnd Accurate 
Operation 


Reaches its full height of 16 ft. 
in less than 40 seconds. Pay- 
load of 500 Ibs. carries two 
men with equipment—virtually 
a portable ‘‘freight elevator." 
Dual UP and DOWN controls on 
platform and base. Folds into 
a compact unit for easy storage. 
Smooth power supply —110V AC 
motor. HY-CAM's_ applications 
are limited only by your inge- 
nuity. 


For complete details 
write for brochure. 
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cartoons, animation, etc. 
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vertical operation, Table 
adjustable north, east, 
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rear illumination. Title 


board size 7%” x 9¥.”, over-all di- MODEL TG, Il, 16mm.................- $175 
mensions 40” x 15” x 12”, weight MODEL TG, Ill, 16mm.................. $225 
40 Ibs. Complete with all accessories. MODEL TG, IV, 16/35mm 
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VIEW of blimp from right side, showing cable connection and ON- 
OFF switch, also unique overhead mounting of matte box slidebars. 


TWO of blimp’s three doors are open here to show means of mount- 
inserting camera through 


ing magazine (top) and 


side door. 


New Blimp For Arriflex 


Incorporating latest soundproofing techniques, 
Arri 16 blimp converts the Arriflex camera 
for full-scale sound film production. 


| ie ARRIFLEX 16mm camera, which 
was initially designed to be the basis 
of an integrated professional motion 
picture camera system, achieves this 
goal with the addition of the new Arri 
16 Blimp. With the blimp, the Arriflex 
16 can be converted from a light, port- 
able hand-camera, to an efficient camera 
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for sound stage production of films. 
The blimp has been engineered ac- 
cording to the most recent developments 
in acoustical science. The external hous- 
ing is aluminum alloy and precision 
machined. The basic sound absorbing 
construction begins with sheet lead and 
goat skin in alternate layers, and this 
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FOLLOW-FOCUS control knob and port for observing focus scale 
may be seen in lower center of left hand side of the Arri 16 blimp, 


OPENING front door gives access to lenses and turret and permits 
marking focusing scale or inserting 3” square filters in holder. 


is covered with a top lining of gre) 
corduroy. 

Three separate doors are provided 
for easy access to the interior and the 
camera. One, on top, facilitates eas) 
mounting and demounting of the 400 
foot magazines. An extra large door on 
the left side is for inserting and mount- 
ing the camera. This door is also used 
when threading film in the camer 
after mounting a new magazine. The 
third door, in front, gives access 
lenses and turret and permits operato! 
to mark the focusing scale or to moutl 
3” square glass filters in the holder built 
into the door. Heavy rubber gaskels 
around all closures eliminate sound 
leaks. 
The camera is mounted within the 
blimp on a floating base, which is SP 

(Continued on Page (568) 








EASTMAN 


7 PROFESSIONAL 
MOTION PICTURE 


FILMS 







~ 


grey 


‘ided 
| the 
easy | 
400- 
r on 
unt 
used 


nera 


The | 
; (0 





t 
ator 
yunt 


: W. J. GERMAN, Inc. 


ind John Street 6040 N. Pulaski Road 6677 Santa Monica Blvd. 
Fort Lee, New Jersey Chicago 30, Illinois Hollywood 38, California 





Eastman Plus-X Panchromatic 
Negative Film (Type B 


Cameramen accustomed to the older Plus-X film need 
make no changes in the general lighting or exposure 
levels when using this new Eastman negative film. 


By EMERY HUSE 


O N Fespruary 20, 1956, at a regular 
monthly meeting of the American 
Society of Cinematographers, the writer 
presented a short paper, with substan- 
tiating film evidence, dealing with the 
photographic characteristics of the new 
Plux-X Panchromatic Negative Film, 
Type B, which was to be available to the 
trade several months later. 

This film is now available and in pro- 
duction use in limited quantities. The 
new film, carrying the same name as its 
predecessor, Eastman Plus-X Panchro- 
matic Negative Film, can be different- 
iated from the older film by the use of 
the term “Type B”, which is enclosed in 
parentheses after the name, and by the 
change of the film code number from 
5231, the number of the old type, to 
4231. 


This new film is not merely an im- 


provement in the old product; it is an 
entirely new film incorporating the lat- 
est advances in emulsion and support 
manufacturing techniques. It is a high 
speed, fine grain negative material, well 
suited to general photography, as well 
as to exterior photography under normal 
or poor lighting conditions. The film 
represents an excellent balance between 
the maximum desirable speed for most 
purposes and the finest grain available 
at that speed. This new film is of op- 
proximately the same speed as the well- 
know Eastman Plus-X Panchromatic 
Negative Film, Type 5231. It can be 
widely used for general production work 
and is suitable for making composite pro- 
jection background scenes, since its speed 
is sufficient to permit the use of small 
aperture in order to secure depth of 
field. Cameramen who are accustomed to 


the older Plus-X film need make 
changes in their general lighting or » 
posure levels when using the new fin 

Since the type 4231 film has a much 
lower granularity than the type 503) 
the graininess observed in projected 
print therefrom is thus greatly reduces 
In addition, the acutance, the factor 
which expresses the ability of a film to 
produce sharp images, is much higher 
than that of the older film. These prop. 
erties, graininess and acutance, assume 
greater importance since the adoption 
of wide-screen processes by the industry 

The tone reproduction characteristics 
of the new film are excellent. Ip in 
bination with Eastman Fine Grain Re. 
lease Positive Film, Type 5302, Spar- 
kling highlights and good blacks are ob. 
tained, together with a very pleasing 
gradation of well-spaced intermediate 
tones. With the improved granularity 
and sharpness of the type 4231, the lay. 
man can readily observe the remarkable 
difference between the old Plus-X Nega- 
tive and the new type. 

This new type 4231 film has panehn- 
matic sensitizing which is slightly dif 
ferent than that of type 5231. It is more 
nearly like that of Eastman Tri-X Pan. 
chromatic Negative Film, Type 5233, 
which in itself was slightly different 
than the regular Plus-X Negative, Type 
5231. In a tabulation which will apear 
at the end of this article, spectograms, 
filter factors, developing rates, and other 
pertinent factors will be presented, such 
as will be available later in standard 
data-sheet form. 

As is the case with the older type 

(Continued on Page 562) 
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the result 


Academy Award, 1954, for 
black-and-white cinematography 
in Columbia’s award-winning 
production, “On the Waterfront.” 


Academy of Motion Picture Arts and Sciences 
Honorary Award for Optical Service to the Industry 
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ON LOCATION in Portugal, some of cast and crew of Republic's “‘Lisbon"’ await signal to 


roll the camera on a garden exterior. 
photography. 


Jack Marta, in hat and top coat, directed the 
Nearby are Ray Milland and Maureen O'Hara, stars of the production. 


Shooting “Lisbon” In Portugal 


Vast location interiors were just one of the challenging photo- 
graphic problems encountered by cinematographer Jack 
Marta in shooting Republic’s second Naturama production. 


By 


Mots PICTURE COMPANIES have 
traveled millions of miles to every 
corner of the world seeking authentic 
locales for films, but Republic Studios is 
the first company to produce a feature- 
length production in Portugal. This un- 
tapped reservoir of ancient and roman- 
tic legend and picturesque background 
was captured by Republic cameras for 
the first time for “Lisbon,” which stars 
Ray Milland, Maureen O’Hara, Claude 
Rains and Yvonne Furneaux. Directing 
the photography was Republic’s veteran 
cinematographer, Jack Marta. 

In order to obtain the full color and 
historic impact of the old European sea- 
coast town as essential background to 
the basic story of international intrigue, 


Republic Studios decided that “Lisbon” 
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would be filmed in Naturama, the com- 
pany’s new wide-screen process, and in 
Trucolor. 

The story of “Lisbon” is ideally suited 
to the locale. The twenty-five million dol- 
lar fortune of an elderly American in- 
dustrialist (Percy Marmont), captured 
by the Reds and held incommunicado 
for two years, becomes the focus of a 
tense love and murder melodrama, 
staged in present-day Lisbon, in which 
a dashing Boston-born sea captain (Ray 
Milland) defeats a cold-blooded murder 
plot contrived by the industrialist’s beau- 
tiful but mercenary young wife (Maur- 
een O’Hara) and a clever, sadistic, in- 
ternational crook (Claude Rains). 

It was Christmas in Portugal for the 
cast and crew, which was flown out of 
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Hollywood to Lisbon early Jas 

ber. aay ay gpa they were yj 
pioneers on the scene in ¢ 

making motion pictures, There a 
native technical help nor any motion ” 
ture equipment available since no Pic 
picture had ever been made in the 

Fortunately, all camera equ; - 
had been shipped from Hollywood, with 
the expectation that the necessary jj 
ing equipment would be aya 
through Tobis Portuguesa, the lone mo. 
tion picture studio in Lisbon Which was 
built by the Germans before the war. 

In this studio, which the “Lisbon” 
company used as its headquarters dy. 
ing its three-month siay, many of the 
picture’s interiors were built, To 
these large sets, the company sent j 
Hamburg. Germany, for a lighting gen. 
erator—a British-built 2700 amp affair 
said to be the largest in the world and 
requiring a crew of three to operate it, 4 
22-wheel truck brought it over the 
mountains on hazardous roads to é. 
liver it at “Lisbon” headquarters, 

The Portugal movie studio possessed 
some very old set lighting equipment— 
outmoded and almost useless. The wiring 
and the cables were in such poor cond 
tion, the best the company could do wa 
light a Junior with them. All stage wir 
ing was from overhead—a German ides 
—with cables and junction boxes com 
ing down from the rafters. 

“When we first put this antiquated 
equipment into use,” said <a 
pher Marta, “the dangling 
writhed and vibrated and became over 
heated from the current load placed m 
them.” 

The big mobile generator became the 
power house for all set lighting at the 
studio. But a great deal of the picture 
was also shot on natural locations=in 
cathedral, old castles, and in homes of 
prominent people. Here the company é- 
countered one of its greatest problems— 
getting the huge, 8-wheel generalor 
through Lisbon’s narrow streets. Each 
time the company wished to move it, I 
was necessary to engage a cordon ol 
police as escort. In several instances 
moving the generator to a desired loce- 
tion had to be abandoned and us o 
domestic current resorted to for lighting 
interiors. Here the old reliable photo 
flood lamps saved the day for Marta— 
except that obtaining them only added 
his many problems. The lamps had tobe 
shipped from New York by air — 
minor problem in itself. It was after they 
arrived in Portugal that the problem 
became intensified through the intermin- 
able delays in getting the shipmet! 
cleared through customs. 

But this was nothing compared to the 
12 to 14 days’ delay encountered in ge 
ting through Portuguese customs “ 
sound and lighting equipment that ha 





t had 


USBON'S CINTRA restaurant, one of the several natural location 
interiors which posed a lighting challenge for cinematographer 
jock Marta. Here photofloods augmented larger set lighting lamps. 


SUARERAUUUSUAREAS EAS ASER LOVE SUNS BERR 


EXAMPLE OF lighting achieved within the Lisbon film studio. Here 
Claude Rains, Maureen O'Hara, Miss Furneaux and actor-director- 
producer Ray Milland enact scene on major set erected there. 


be brought in from England—a diffi- 
uy that Was again encountered when 
‘came time to ship the equipment back. 
Despite the fact that Jack Marta had 
wt the abundant supply of lamps and 
ighting equipment of Republic’s Holly- 
wood studio to draw upon, he accom- 
dished wonders- especially in lighting 
te location interiors. These included 
“nes within the Castle of Pina, the Ca- 
edral, banker Esperito Santos’ man- 
‘ot, and the huge kitchen of an old and 
‘mous castle, now converted to a restau- 
ia Perhaps the most remarkable shot 
“all was that made inside the Cathed- 





a 
aS 


ral, with the camera 600 feet away from 
the altar where the story action took 
place. Marta and his crew poured every 
available foot-candle of light into this set 
to capture a color shot having remark- 
able depth. 

The natural beauty of Portugal and 
especially the Lisbon area gave Marta a 
field day in composition, for here the 
many and varied colors cry out for 
photographic reproduction. One of the 
most notable of exterior shots is a beau- 
tiful mountain vista framed by a huge, 
ornate stone arch—a picturesque setting 
for an important scene between Ray Mil- 
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NOT A PROCESS shot. 
“Lisbon”’ which combine foreground action with distant vistas of 
the city of Lisbon skillfully photographed. 


CAMERA WAS deliberately set back 600 feet from Cathedral altar 
to capture full scope of edifice and at same time allow full and 
continuous action of players from door at right. 


There are frequent scenes such as this is 


land and Maureen O’Hara. Here Marta 
and his camera produced a cinematic 
masterpiece. 

Exterior shooting was constantly ham- 
pered by the weather. It was the rainy 
season and quite cold, But one would 
never suspect this watching “Lisbon” 
unfold on the screen; for the exteriors 
show the brilliant and delightful sun- 
shine that is otherwise natural to Lis- 
bon; and the purple haze veiling the dis- 
tant mountains only added to the pic- 
torial results obtained with the Trucolor 
process. Obviously a great deal of pa- 

(Continued on Page 554) 
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Cinerama'’s Search For Modern World Wonders 


Cinematographers Harry Squire and Gayne Rescher focus Cinerama’s 


three-lensed cameras on spectacular scenes and events for 
Lowell Thomas’ “Seven Wonders of the World.” 


F ipoomey IS A TRIBE of fierce Arabian 
warriors living in a village of dried- 
mud huts called Beihan. Several months 
ago great preparations were made there 
for the arrival of a chieftan from a for- 
eign land. Sherif Hussein’s five-thousand 
camel-mounted warriors came down 
from the hills, brandishing their gleam- 
ing swords. 

They watched a silver reflection in 
the deep blue sky grow larger and 
materialize into a Pan-American Air- 
ways DC-4. It circled, then alighted 
nearby on a hard-packed strip of the 
desert. Lowell Thomas had come to pay 
a call in his “Clipper Cinerama.” And 
with him was veteran director of photog- 


ah » > 
" ° 2 


By SAUL COOPER 


raphy Harry Squire, A.S.C., and _ his 
crew that included cameraman Jack 
Priestley, T. Coleman Conroy, Michael 
Mahony, James Morrison, Harvey Gen- 
gins, and soundmen Richard Pietsch- 
mann, Jr., and Fred Bosch. 

Here were to be filmed scenes for the 
third Cinerama production by Lowell 
Thomas—aa adventure journey of his 
dreams. He had circled the globe many 
times over a period of forty years re- 
porting and recording—in conventional 
motion pictures—the wonders and ex- 
periences he had encountered. Now he 
was about to retrace his steps, in a 
‘round-the-world journey, but this time 
with the ultra-wide-screen Cinerama 


HARRY SQUIRE, 


cameras and sound recording equipment 
capturing sights and sounds for “Seyey 
Wonders of the World.” 

Actually, two Cinerama_ production 
crews had been organized and both seni 
circling the globe by air. One unit was 
headed by Paul Mantz, veteran of many 
aerial cinematographic assignments and 
the daring flyer who took his converted 
twin-engined B-25 bomber with a Cine. 
rama camera mounted in its nose down 
into the yawning chasm of the Grand 
Canyon, then through the steep gorge 
of Zion National Park for thrilling 
scenes for the “America the Beautiful” 
sequence of the first Cinerama produe- 
tion. Now he was taking his Cinerama. 
borne craft to strange and interesting 
world scenes with cameraman Harry 
Squire and later Gayne Rescher train- 
ing the big tri-lensed cameras on strange 
people and places from the air. 

The second unit, headed by Lowel 
Thomas, set out soon afterward to film 
world wonders from the ground, using 
the Cinerama Clipper only for transpor- 
tation. A “flying film studio” and home 
for twelve crewmen were provided in the 
“Clipper.” No elaborate script had been 
prepared. Instead, directors were et 
gaged to develop stories in locations 
around the world. The Clipper with the 
Cinerama sound system and camera and 
the crew would hop from location to 
location, using a unique sort of “leap 
frog” system, filming the stories @ 
people and places laid out for them 
Harry Squire now had left the 


production unit, with Gayne Rescher be 
hind the camera, to direct the Git 


=f 


for Lowell Thomas 


rama photography 


Ted Tetzlaff, veteran Hollywood dF 


rector and cameraman, had begun 

Cinerama odyssey in Cairo on Septem 
ber 27, 1954. His many years a @ 
ace Hollywood cameraman made him & 


ASC, (left) and assistant Jack 
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Priestley compare exposure meter readings before 
shooting a sequence at the elephant training school 
in Gangal-Na-Bodio, Africa, for Lowell Thomas 
“Seven Wonders of the World.” 






































ipment 
“Seven 


luction 
h sent 
it was 
“Many 
ts and 
verted 
Cine. 


down #% jaural choice for the difficult assign- 
Grand nent, for the Cinerama camera had the 
Borges xeuliar knack of looking out of the 
rilling omers of its three-lensed “eyes.” One 


atiful” 
roduc: 
Tama: 
esting 
Harry 
train- 
Tange 


sear later, 


nonths between were, for the film 
makers involved, a time of exciting per- 
nal adventure—as well as the most 
hallenging undertaking of their respec- 
live careers. 

The itinerary through the early 
nonths of September and October read 


well 
> film 
using 
nSpor- 
home 
in the 

been 


WITH THE CINERAMA camera mounted on scaf- 
folding in front of summer home of Pope Pius 
Mil, Pontiff makes his first appearance in a 
feature film production. 


sof be 


Beebe ri 


Me 
» & 


OF thrill sequence in Cinerama’s ‘‘Seven Wonders of the Wor!d”’ 
rophed by Harry Squire's assistant Jack Priestley. 


almost to the day, Walter 
Thompson, one-time newspaperman and 
lm cutter, brought home the unit after 
ompleting the American sequence. The 


Urundi for Cinerama, 


like a course in the Classics and the 
Bible. The civilization of the Ancient 
Egyptians was symbolized by the feluc- 
cas loading grain on the banks of the 
Nile, as they had for several thousand 
years. In the harbor of Alexandria the 
Cinerama crew searched for the site of 
the great lighthouse named Pharos. This 
was one of the original seven wonders 
of the ancient world. They found but 
meager remains of the Temple of Diana 
in Ephesus, the Hanging Gardens of 
Babylon in modern Iraq, the statue of 
Zues by Phidias at the home of the gods 
in Mount Olympus and Mausoleum of 
Caria in Halicarnassus. In the North 
African harbor of Rhodes they searched 
for fragments of the great Colossus. 
Then to meet Lowell Thomas at the site 
of the last remaining of the seven listed 
wonders—the Pyramid of Cheops, side- 
by-side with the sister Pyramid of Keph- 
ren and the half-human, half-animal 
Sphinx. It is here, at the edge of the 
Sahara Desert, that the “Seven Won- 
ders” adventure through the ages of 
Man begins. 

Director Andrew Marton, a Hungar- 
ian who had filmed successful features 
in the central European Alps and in the 
heart of Africa and had worked recent- 
ly for MGM on travel-adventure films, 
prepared this sequence. Meanhile, Ted 
Tetzlaff and his crew were following 
the course of the great civilizations to 
Jerusalem, Athens and Rome. The great 
religious relics of the Holy Land, equally 
sacred to Christians, Jews and Moham- 
were recorded for Cinerama 
audiences. And the creations of the 
“Golden Age” of the pagan Athenians at 
the Acropolis, still preserved, and the 
Temple of the Wingless Victory served 


medans, 
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TRIBAL DANCES were performed by giant Watusi warriors of Ruanda- 
with 


camera mounted on truck in foreground. 


as symbols of this birthplace of democ- 
racy. 

In Rome, Director Tetzlaff visualized 
the triumph of Christianity in the west- 
ern world. In the Colosseum, where 
bloody rituals were performed for the 
Roman gods, Cinerama filmed a solemn 
religious ceremony. Then, happv for 


(Continued on Page 556) 


SHOOTING the opening sequence for Lowell 
Thomas’ new Cinerama adventure. Cinematog- 
rapher Harry Squire (in white cap) is focusing 
camera on Lowell Thomas backdropped by the 
Sphinx at Ghizah, Egypt. Site is last of the 
original Seven Wonders of the World. 
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FILM UNIT of Northrop Aircraft, Inc., shooting scenes on location Mitchell 16mm cameras, Booster light is supplied by two foil- 
for award-winning “Airman Smith."" Recording the action are two covered reflectors. Directing the photography is Felix T. Barlow 


MAKING FILMS AT NORTHROP 


Aircraft company’s film unit boasts 20 full-time employees and 
owns a quarter of a million dollars worth of production equip- 
ment. Its latest public relations film, “Airman Smith,” was hon- 
ored with awards at the 1956 Cleveland Film Council Festival. 


By FREDERICK FOSTER 


pAones PICTURE film production within industry by indus- motion picture unit of the Northrop Aircraft company, Ingle- 
try’s own film production units is no longer the “nuts wood, California. 
and bolts” operation it was a few years ago. Industrial film “Airman Smith” is an authentic representation of evens 
production has achieved new stature and today some of the that lead up to and follow the decision of a young man 
finest 16mm industrial films—many of them award-winners decides to become an airman. Locations, equipment 
—have been produced by and for many of the nation’s big- starring personnel are authentic. Most of the film was shot 
gest industrial firms. An example is “Airman Smith,” a on United States Air Force bases, and the Air Force’s most 
16mm motion picture in color and sound produced by the heavily armed fighter interceptor, the Northrop Scorpio 
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goD, was used for a series of thrilling aerial sequences. 
able is the fact that the film carries no propaganda 
. advertising for Northrop craft or the company. But 
rs flm’s institutional value to Northrop is as tremendous 
. s eabtle. It recently won a trophy award and a certifi- 
yr merit in the Ninth Annual Cleveland Film Council 
; 


Festival for the category of Career-Guidance-Recruitment & 


Training. 
“Airman 5 
icture unit O 


mith” was produced wholly by the motion 
f Northrop Aircraft, Inc., with the full 
cooperation of the United States Air Force, as a public 
dations project. Production and pre-production planning 
r “Airman Smith” required more than a year due to the 
suallenge of making the film sufficiently subtle to project 
sroper attitude-influencing qualities while maintaining maxi- 
mum entertainment value. The production staff included 
§. R. Woodworth, film director ; Felix T. Barlow, director of 
shotography ; J. L. Wilkinson, aerial photography; and 


FORK LIFT trucks were used to advantage in elevating camera for 
dese shots of cockpit action at Hamilton and Park air bases. 


om a 





URGE, DARK interiors posed challenge in lighting, but unit's fine 
Professional equipment proved adequate in this Chapel scene. 
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crew members Lynn Sterling, G. A. Dallwig, G. R. Rulien, 
and R. V. George. Alan Christie developed the original 
research and script. Donald Nicholson headed the unit 
and C. H. Watson scheduled, handled business, and acted 
as unit manager. 

The unit’s 16mm Mitchell cameras were the workhorses on 
the production aided by Bell & Howells and Cine-Specials for 
special hand-held shots. Commercial Kodachrome was used 
exclusively. 

Because so much of the company’s film production is in 
the field rather than within the plant, two large trailer 
cabs have been provided for transporting the necessary pro- 
duction equipment such as reflectors, parallel components, 
lamps, lamp stands, dolly track, and the usual array of grip 
equipment. In addition, each cab is equipped with a 350- 
amp power generator capable of supplying adequate electric 
current for average location interiors and for booster lights 

(Continued on Page 560) 


REFLECTORS supplied fill light for shadow areas in most of the 
exterior scenes filmed for “‘Airman Smith.” 


COMBINATION of mazda, fluorescent and daylight here posed prob- 
lem for color photography; was solved by proper use of filters. 
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IN DESIGN, as in drama, there are two important 
principles: rhythm and contrast. It is the function of 
light to define all these. Scenes above are from au- 
thor's 16mm color film, “Elyra,"” and demonstrate 
author's lighting technique. Bottom photo is an un- 
derwater montage in same production. 
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PICTORIAL 
SIGNIFICANCE 
OF LIGHT 


Color is capable of astonishing 


range depending on the character 
of the illumination that is 
trained upon it. 


By NADINE PIZZO 


HE MOTION PICTURE is a composite medium resulting from 

the wedding of the dramatic art with that of painting 
A new creative medium born from the union of two grea 
art forms as old as civilization, the motion picture mus 
observe certain fundamental laws governing both theater 
and painting. As in the parent mediums, so in the motion 
picture, one of the most indispensable and powerful creative 
factors is light. While the fusing of the two older arts in 
this new composite form is so complete as to render then 
virtually inseparable, certain elements common to both can 
be effectively analyzed under either of the separate cate 
gories. Thus we can consider lighting under the heading ol 
drama or under the heading of the picture. In this discus 
sion I shall confine myself to the analysis of light as a pic- 
torial element of the motion picture. 

Since painting is the art from which the pictorial aspects 
of the motion picture are derived, we must first consider 
briefly those elements which make up what is known as the 
plastic form of painting. From the many ingredients thal 
combine to produce a fine painting we select three that are 
absolutely basic. They are color, line and space. Thee 
three elements work together to produce the plastic unlly 
without which no pictorial work can attain artistic reality 
As long as satisfying plastic unity is achieved, these mea 
can be utilized with infinite variety. We have only to refer 
to the great diversity of styles in the realm of painting '0 
realize the scope for individual expression that is possible 
through the knowing manipulation of these fundamental 
plastic elements. 

Among the several accessory factors that are used in cor 
junction with the major three, light is paramount im - 
portance. It is the function of light to support, develop ané 
interweave the basic elements which give existence to any) 
picture, be it a painting, a color slide, or a motion picture 
Therefore, let us analyze the function of light in relation: 
ship to each of these main pictorial categories. 

First let us consider the relation of light with color, The: 
are virtually inseparable, in that the very existence 0 color 
is dependent upon light. Color can be regarded as the Ta" 

(Continued on Page 563) 
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Now! Color comes to life indoors with... 





The sensational 
high-speed indoor 
color film that’s 
3 times faster, to 


Sive you truer, 
7” A . softer colors... 


inting. 
D great 


_ : better detail...even 
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r them Balonced far exposure to tung- 
th can tenpercivre of 340K. 
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ane | Finer results in 2 Greater depth 3 Higher frame speeds 
dimmer light of field for slow motion 
aspect Anscochrome’s exposure index of Now! you can use smaller lens Even under dimmer light condi- 
mnsider 32 assures superb color rendition openings to get sharper, more in- tions, high-speed Anscochrome 
as the in 1/3 the light demanded by old- teresting close-ups and when us- lets you use the higher frame 
ts that style color films. ing long focal-length lenses. speeds on your movie camera. 
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ality. ANSCOCHROME TUNGSTEN TYPE 
means available in 50-foot magazines and 100-foot rolls. Process- 
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mb 50-foot magazines $7.20. 
mental 
* + 
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lation- . . 
NEW! Tungsten Type... for indoor movies 
oa NEW! Daylight Type . .. for outdoor movies 


ANSCO, Binghamton, N. Y. A Division of General Aniline & Film Corp. 


“From Research to Reality.” 
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DEALERS lm 


NEW YORK—Camera Equipment Co., 1600 Broadway, SAN FRANCISCO— Brooks Camera Co., 45 Kearney St, "un 
New York 19. JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 
CHICAGO —Zenith Cinema Service, Inc., 3252 Foster CANADA—Alex L. Clark, Ltd., 3745 Bloor St. Toronto nar 
Ave., Chicago 25, Ill. IRving 8-2104. 18, Ontario. BEImont 1-3303. 
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Filming From Your Doorstep 


Shots made unobserved have an honesty about them that 


ue PROFESSIONAL, beseiged by 
pl every time he goes on loca- 
jon, must often envy the amateur. A 
n¢-held 16mm camera no _ longer 
itracts a swarm of inquisitve spec- 
sors, Even that old enemy, the hand- 
waving, grinning, in-the-shot-at- -any- 
price individual, seems to be dying out. 
The amateur’s chances for unobserved 
anid camerawork have never been 
better. 

But although this kind of shooting is 
dearly ideal for the 16mm enthusiast, 
is inclined to be skeptical of its po- 
vntialities. After all, he argues, we can 
ive the life around us every time we 
» walk down the street. What’s the 
int in putting it on the screen: ? 

The answer lies in theme and selec- 
im. A film of this type is doomed if 
the director starts shooting street scenes 
hich have no significance beyond a 
jidorial attractiveness. Something must 
wiginally move or excite him before he 
ikes a single shot. Once the theme is 
sublished, selection follows automati- 
ily. 

This is an everyday subconscious pro- 
ws. If, for example, you are angry to 
rad accounts of local hooliganism one 
ming in your newspaper, each in- 
tance that you see during the next few 
veks will seem more noticeable than 
et before, The long periods between 
te acts will be forgotten, and each ac- 
ton will be brought into sharp relief. 
In just the same way your chosen 
heme will give you a fresh eye on your 
_ scenes. But beware of bei “ing mis- 
t by the idea of a “chosen” theme. 
lr theme should choose you. Instead 
{stugeling to find a subject, wait 
util the next moment that a normal cir- 
lmstance excites some aggre in you 
td then ask yourself, “Can this make 
i film?” 

The chances are that this will be 
tmpted by some familiar street sight. 
‘might be amused by a crowd of 
ungsters. unconsciously imitating 
tits, You might be alarmed by a 
‘arrowly. avoided traffic accident. You 





By HAROLDB BENSON 


might be intrigued by the number of 
reluctant husbands in the firm tow of 
determined window shoppers. 
Whatever your subject and reaction, 
it’s almost certain that your theme can 
be expanded and developed right where 
the idea struck you—in the street. This 
isn’t the kind of film making which can 
be tightly scripted, but it’s still impor- 
tant to work out in advance a rough 
outline of your sequences. Unless you’re 
absolutely sure of the material you want 
to get you'll waste a lot of film stock. 
In any case be prepared to shoot at 
least twice and probably more than three 
times as much footage as you'll need. 
Candid camerawork is fascinating—but 
infuriating to shoot. All too often the 
unconscious gesture, the give-away ex- 
pression, the tell-tale mannerism van- 
ishes as you press the button. The best 


THE CINEFILMER with a telephoto or a 
zoom lens is ideally equipped to cap- 


ture unobtrusively interesting, natural 


action from a distance. 
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fascinates the toughest audience. 


action invariably takes place against 
the sun, or in impossible rain. 

Passers-by who spot the camera stop 
dead, thinking you’re taking a still 
photograph. Those who don’t spot it 
jostle you, walk between lens and sub- 
ject or perform some totally unexpected 
action quite useless for your purposes. 

There are a thousand snags like these. 
But the results are worth it. Unob- 
served shots have an honesty about them 
which fascinates the toughest audience. 
Selective shooting and firm editing can 
show them anything from the routine 
carelessness of road users to the uncon- 
scious humor of bewildered toddlers 
dwarfed by the legs of passers-by. 

Posed sequences spell disaster to this 
kind of film. Every shot must be what 
it seems to be. Nothing shows up staged 
action as much as a framework of gen- 
uine off-the-cuff location scenes. 

The practical difficulties are consid- 
erable. How do you get in close enough 
without the subject becoming aware of 
you? How do you anticipate a signifi- 
cant action? How can you prevent the 
background figures staring into the 
lens? 

The amateur with a telephoto lens is 
obviously off to a flying start. He can 
nose up to his subjects from the other 
side of the street. A parked car makes * 
an invaluable blind for the cinematog- 
rapher stalking his quarry. From such 
a curb-side seat he can shoot the pass- 
ing pedestrians unnoticed. Even the 
whir of the button is hidden. 

But the best place for those rich, full 
closeups you need is the pavement it- 
self. You can lounge in a doorway or 
loiter by a shop window. Whatever you 
do you'll need the patience of a bird 
watcher—and similar tactics. 

Don’t worry too much about camera 
steadiness. Set your focus and exposure 
in advance, make sure the camera’s 
fully wound, and then dawdle, idle or 
what-you-will by the person you're 
after. Try not to let him see the camera 
at all. Even if he does see it, never let 

(Continued on Next Page) 
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FILMLINE 


MODEL R-15 
REVERSAL FILM 
PROCESSOR 


Develops reversal film at 1200 ft. 
per hr. e Negative-positive film at 1200 ff. per hr. 


* EXCLUSIVE OVERDRIVE eliminates film breakage, automatically com- 
pensates for elongation; tank footage stays constant * EASY 10 
OPERATE, needs no attention * VARIABLE SPEED DRIVE development 
times from 1% to 12 minutes * COMPLETE DAYLIGHT OPERATION 
on all emulsions, no darkroom needed * FEED-IN ELEVATOR & 1200- 
FT. MAGAZINE permits uninterrupted processing cycles * STAINLESS 
STEEL tanks, air squeegee, recirculation fittings, air agitation tube, 
lower roller guards * FORCED WARM AIR DRYBOX, uses no heating lamps. 


@ Double Capacity Spray Wash © Self-Contained Plumbing 
@ Uniform Tank Sizes @ Filtered Air Supply 
@ Cantilever Construction 
@ Size: 76” x 50” x 24” 

@ Ball Bearing Gearbox 
@ Weight: Approx. 475 Ibs. 


Other models available, Write for literature. 


FRANK C ZUCKER 


GAMERA EQuipment ©. 


315 West 43rd Street, New York 36, N. Y. 
1 A-9-24 
JUdson 6-1420 





OFA INC. 


EVERYTHING FOR 
EASTERN PRODUCTION 


- LIGHTING - 
GRIP EQUIPMENT 
PROPS - GENERATORS 
DOLLIES - MICROPHONE BOOMS 


(Catalogs Upon Request) 


333 WEST 52nd ST. N.Y. 19, N.Y. Cl 6-5470 
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FILMING FROM DOoRStp 


(Continued from Page 553) 


him realize he is your intende 

When he makes the gestu 
pression you've been Waiting for, doy’ 
hesitate. Step alongside and shoot i 
you re coming in for a really big clos 
up, he’s bound to swing around to se 
what you're up to sooner or later. But 
often it’s later; and a B.C.U. makes its 
impression on the screen much quicker 
than any other shot. Cut that startle) 
glare off the tail of the scene and yo,’ 
frequently find you’ve enough for you; 
purpose. 

These B.C.U.’s are, of course. the 
most difficult problem in candid camer. 
work. The only real solution js this 
surprise attack system. If there are ty 
of you working together, so much the 
better. Hide the camera between you. 
self and your friend almost at eye level 


d subject, 
Te OF ey. 


| until the optimum moment—then step 


out, already whirring. 

Another dodge is to have your friend 
apparently reading an open newspaper 
as he lounges against the wall. You'r 
hidden on the other side of the paper, 
and he keeps up a quiet commentary on 


| who’s coming. 


Tales of cameras hidden in suitcases 
and parcels always seem a little suspec 
to me. Someone holding a suitcase to 
one eye would probably attract far mor 
attention than an undisguised camera. 

In a doorway a waist-level viewfinder 
often proves its worth. If you're gazing 
down at a camera instead of through it, 
it’s astonishing how few people notice 
you. And don’t forget that your bet 
chances occur when your subject's at 
tention is otherwise engaged. A friends 
conversation, a shop window display, a 
awkward perambulator—each is sufi 
cient to distract from camera and op- 
erator. ; 

Street shooting sets its own special 
problems. But for true, factual report 
ing it is essential. Facing and solving 
such difficulties is as fascinating for the 
experienced amateur as the result is for 
his audiences. 


—— 





SHOOTING “LISBON” 


(Continued from Page 545) 


tience went into the filming of such 
scenes. Whenever it was possible to move 


| the big mobile generator to 4 location 


site, Marta used booster lights for il 
Reflectors were used only when power 
wasn’t available. i 
Many hardships dogged the —_ 
company at the beginning. The S on 
Marta and his crew had completed $ 


sbon 
ing exteriors on the picturseque “' 
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; on the waterfront, torrential 
i to fall and huge floods swept 
ygal, with many familiies forced to 
rey homes. Fortunately, the com- 
flee was able to — — and shoot 
+ tart the local studio. 
dag aa of each day’s shooting, 
the negative was shipped for processing 
io Consolidated Film Industry’s labora- 
wory at Ft. Lee, New Jersey. 

“During the first two | weeks of the 

roduction,” said Marta, I had to shoot 
blind, without benefit of dailies or 
‘ushes.’ All I had to go on was an occa- 
jonal test strip. It was a relief when our 
jailies began to arrive and revealed that 
werything was going along nicely photo- 

ically.” 

re a of technical help, elec- 
tricians, property men and other pro- 
duction aides were trained on the spot. 
As there were no prop houses in Lisbon, 
the company had to beg, borrow or buy 
the props it needed from private homes. 
Priceless and world-famous antiques ap- 

ring in “Lisbon as well as rare first 
edition books were loaned to Republic 
by the Lisbon Museum for various se- 
quences. It marked the first time the 
priceless volumes and antiques had been 
out of the museum. 

Says Jack Marta: “The next Holly- 
vood film company arriving in Lisbon 
o shoot a picture will find the nucleus of 
atrained crew to augment its Hollywood 
echnical personnel. The local boys cut 
their eye-teeth on this Republic produc- 
tion and eagerly await another oppor- 
tunity to show what they can do.” 





“MOBY DICK” 


(Continued from Page 535) 


‘ory is basically a tale of adventure 
about tough men fighting giant whales, 
the color in the photography could not 
te “soft” or pastel. Finally, there was 
the desire to transport the viewer back 
in time to the actual period of “Moby 
Dick,” 113 years ago." 
ordinary color techniques, they 
iecided, would not achieve the proper 
tects. The process followed for “Moby 
Dick” consisted of shooting Eastman 
lr negative, then two different. sets 
of negatives were made; one, a desatu- 
tated color master, and the other, black- 
ind-white. Both negatives were printed 
‘getlier, one on top of the other with 
‘tact registration, to obtain an unusual, 
‘“mber or “muted” effect in the release 
mint. Color is always present in “Moby 
” . 
but is a toned-down color that 
not detract from the interest of the 
being portrayed.” 
tion work began at Youghal, 
suthern Ireland, where Huston built 
famous waterfront for the early de- 


























“‘Gotta have a screening 
tomorrow night.”’ 









... package 


... air mail 
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“Yes sir we'll get it there... 
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Capital really 


care of us producers.” 


RCA Sound Recording 
Editing 
Processing 


Printing, Color and 
Black-and-White 


Magnetic Laminating 


CAPITAL 


FILM LABORATORIES, INC. 


1906 Fairview Ave., N. &. 
Washington 2, 0.C. 
LAwrence 6-4634 
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| tine chore. 


| A series of 








parture sequences. Youghal had previ- 
ously been a harbor, but had become 
so silted up that it had to be dredged 
before the ship could be brought in. 
Most of the sequences at sea were shot 
off the coast of Fishguard, Wales, where 
there was sufficient sweep of horizon 
without catching unwanted corners of 
coastline. 

Final winter shooting was done in 
the Canary Islands, as the water was a 
less icy ordeal for the members of unit 
and cast who had to brave it. During 
the longboat scenes Morris was soaked 
to the skin in every take. The camera 
was on a heavy stand at one end of 
the boat, wrapped in a plastic mackin- 
tosh. 

“But it didn’t keep the sea out,” 


| Morris told me. “Eventually we had to 
| have a plastic blimp. 
| salt water still got inside somehow, and 


Even then the 
taking the camera apart became a rou- 
Under the circumstances it 
stood up very well.” 

A few sequences had to be filmed at 


Associated British’s Elstree studios, de- 
| spite Huston’s eagerness to shoot every- 


thing at sea. Britain’s notorious climate 
could supply most things but not the 
motionless sea needed for the sequence 


| showing the ship becalmed. 


The storm, too, presented difficulties. 
interlocking Government 
regulations prevented this being filmed 


| at sea, and again a studio sequence was 


began 
screen 


unavoidable. Before shooting 
Huston and Morris studied 
storms from past movies. 

“We agreed that most of them, though 
often packed with action, lacked a sense 
of audience participation,” Morris told 
me. “There was plenty of movement in 
the scene, but the camera itself was 
rigid. I decided to treat the storm more 
realistically. If a man were trying to 
shoot it on the deck he’d only be able 
to use a hand-held camera. As each 


| wave hit him he’d have to struggle to 


regain his balance. Everything would 


be on the move.” 


In “Moby Dick’s” storm sequence 
everything is on the move. Morris sus- 
nended his camera so that it swung 
from the studio roof. When the waves 
hit the operator he really had to fight 
to control the camera. Thus Morris 
brought the audience out of their seats 
into the teeth of the storm. 

“T avoided off-the-ship shots, too,” he 
added. “I think shots of a ship taken 
from a point a few feet out in space, 
apparently dangling in air, look so 
phoney that they can ruin any attempt 
at realism.” 

Morris’s color style in “Moby Dick” 
does not attempt to repeat his celebrated 
experiments in “Moulin Rouge.” “I 
like to try something new each time,” 


he explained. “The photography should 
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always be dependent on story and sub 
ject. If you can help build a litle t . 
sion by hiding part of a star’s fa ‘d 
well, that’s a more sensible attitude thes 
saying “He’s costing umpteen thoy "i 
so let’s show him!’ ” ™ 

Equally happy in color or mo 
chrome (his previous films inchad 
Moulin Rouge, Beat the Devil Bers 
Brummel and The Man Who New 
Was), Morris dislikes the loose com 4 
sitions involved in wide screen = 
ing. He believes that there’s room for 
all screen sizes, but likes working to 
definite format. = 

He insists that one of the greatest 
dangers in photography jis that of 
swamping a film with a gimmick, “Dp. 
spite the emphasis on blacks and whites 
in “Moby Dick,” this monochrome in 
color effect was never meant as a gim. 
mick,” he pointed out. “I found that 
we could get really dramatic effects 
using strong blacks and whites under 
quite dull conditions.” 

Always eager to experiment, Morris 
enjoys working with Huston. “A direc. 
tor like Huston gives you a chance with 
new ideas,” he said. “If you look at 
the top directors working today, you'l 
find they’re all individualists. Camera. 
men have got to be rebels, too.” 


References e 

1 & 2. Norman Wasserman, “Muted Colors in 
“Moby Dick,” International Projectionist, 415, 
Aug., 1956. 





CINERAMA 


(Continued from Page 547) 


“Seven Wonders” travelers, all the splen- 
dor and rich tradition of the Catholic 
Marian Year was captured in the piazza 
before majestic St. Peter’s. We are there 
when the Pope blesses the throng of 
100,000 devout worshipers. Then Cine- 
rama has a personnel audience with 
Pope Pius XII. It was one of the unique 
achievements of this  three-projector 
screen process that touched off the mo- 
tion picture revolution in 1952. Never 
before had a motion picture camera 
been permitted this privilege. And never 
before had such a message of peace and 
unity been brought to so many people. 

This is how it happened. Associate 
Producer Malcolm Miller ran into the 
crew's hotel lobby in Rome one grey 
day. “Grab your gear,” he shouted. 
“Don’t bother to change into your Sum 
day clothes. You’re going to work. In 
nothing flat the crew piled into the 
trucks and headed for Castel Gandolfo, 
summer residence of the Pope. At the 
entrance-way to the courtyard where 
Pope Pius XII was scheduled to = ‘ 
“familiar audience” at 1] a.m., \me 
rama saw the first example of Pape 
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gglendor—an. assembly of the — 
(uard, wearing the purple and yellow 
yniforms designed for them in centuries- 

t by the great Michaelangelo. 

Quickly the crew piled out of the 
rucks and set to work erecting parallels 
before the balcony from which the Pon- 
«ff would speak. The massive Cinerama 
amera would be less than two feet away 
‘rom His Holiness. Cameraman Harry 
Squire placed his lights and insisted 
upon the removal of the glass partitions 
on the balcony. They would reflect. So 
yould the balcony door. He sent two 
Catholic crewmen upstairs to hold back 
he doors, incidentally giving them a 
chance to met their Spiritual Father. 

Meanwhile, Director Ted Tetzlaff was 
wsitioning the camera on top of the 
parallels, with Jack Priestley crouched 
iehind the viewfinder as operative cam- 
saman. Casually, into the center of all 
this excitement walked the Pope and his 
valet. Stunned with excitement, the Cine- 
rama party listened as the valet, dressed 
in white tie and tuxedo, discussed with 
His Holiness the relative advantage of 
wearing a woolen vestment or ermine 
ape. Dr. Melis translated the undertak- 
ings to the Associate Producer. 

It was Mike Mahony’s job to signal 
by pulling a curtain when the Pope was 
about to enter onto the platform. In- 
dead, three red-robed Cardinals decided 
io peek through the doorway to see 
what was going on. Priestley hit the 
lights and set the camera rolling. There 
were anxious moments, with the film 
ureeling, before the Pontiff decided to 
emerge on the scene. 

Almost before it started, it seemed to 
te over. In a pure white robe, on a 
simple balcony draped with red-velvet 
tapestry. His Holiness Pope Pius XII, 
nad recited the Latin blessing. He re- 
entered the room, and there followed 
more conferences with Papal advisors. 
What was going to happen now? Then, 
m amazing request. “Would Cinerama 
are to repeat the effort? Cinerama cer- 
tuinly would. The Pope had been anx- 
ius about the unexpected brilliance of 
the lights and the big, black camera 
saring him in the face. 

The Pontiff was less nervous about 
lhe entire experience than any of the 
Cinerama crew. In high good humor he 
wid, “Ah, you Americans, you always 
vant two to make sure.” And almost 
before the lights could be struck again, 
te stepped back on the platform. 

€ returned to the room and began 
‘atting with the kneeling crewmen. 
‘tis was for them their supreme relig- 
“ls moment. But they could hardly 
‘mon up their speech. 

First His Holiness asked, in complete 
ultralness, “How was 1?” “Great,” said 
roy. 











MILLER 


Seid Adin 
TRIPOD HEAD cw 


WORLD'S 


STOPS rriction vean “sitters” 
SAVES TIME. NO LOST FOOTAGE 
GIVES smoomness ony 


FOUND IN A MILLER 


You Can Feel The Difference! 


¢ Full 360° horizontal movement 

* No shake or jitters 

¢ Right or left hand operation 

¢ No backlash 

¢ Breakaway at 18 R.P.M. pan 

* Complete control for smoother pan- 


ning in both horizontal and vertical 
positions 


FINEST 





Varied use with Bell & Howell, Bolex, Cine-Special, Arri-flex, F&B 


Auricon, and telescopes. 


Adapter plates available for Pro-Jr., S.O.S. and similar tripods 
Whatever camera is used, you will get better results with a Miller. 


The MILLER ‘Fluid Action’ head is designed for use with motion picture cameras, 
telescopes and similar mechanical, optical or electronic equipment where smooth 
panning and tilting movements are essential. This movement operates on a semi- 


hydraulic principle, which is patented throughout the world. 
confused with any friction-type movement. 


7305 Melrose Ave. 





ANOTHER “*VISCOSITY 


DRAG’’ 


Sold only by dealers. 
See your nearest dealer. 


MILLER PRECISION EQUIPMENT, INC. 


It should not be 


Hollywood 46, California 


PRODUCT 


BY MILLER 











Then the Pontiff asked Mahony for 
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| the name of his home town. Mike did 

| remember very clearly at the mom ! 

| but finally got out, “America” ” 

| The men suddenly felt embarr 
about their work clothes. The Nee, 
on to ask Mal Miller about the a 
of the Cinerama camera, the Rees 
of men in the crew, and where they > 
from. And then he turned, walked . 
ward the door with his valet and waved 
goodbye. 

“By the way,” he said, “would vou 
like some silver medallions fo, vour 
men?” In a few minutes the valet 1. 
turned with one for every member of 


| the crew. 


So the great experience had heey 
completed at last. The crewmen looks) 
out the window into the ancient cour. 


| yard. The 35-foot high scaffolding was 


already being dismantled, and the light. 
ing was killed. : 
The “Clipper Cinerama” journeyed 
next to Wadi Beihan for the visit with 
Sherif Hussein. Then to the Queen of 
Sheba’s shipyard in Aden. From ther 
to Riyadh, the royal city of Saudi Arab- 
ia, the home of the Sauds, for a remark. 
able basketball game with players re 
cruited from among the twenty-eight 
sons of the King (each incidentally with 
his own air-conditioned Cadillac). Here 


| were strange sights of the joining of 


the old and the new. In the middle of 
the desert there was the activity of ai 
pumps, bringing wealth to the worl 
and gold to the Arabian rulers. 

It was the same Arabia, too, where the 
remarkably realistic Cinerama sound 
system developed by Hazard Reeves 
caught the strange and terrifying voice 
of the “shamal,” the desert wind. It was 
here, too, that a typical problem stalled 
Cinerama operations. In error, native 
laborers had poured jet aircraft fuel 
into the generators. Christmas and Nev 
Year’s day found the crewmen seated 
cross-legged in steaming Arabian vi 
lages eating holiday meals unlike any 
thing they had ever eaten before. 

Meanwhile in Africa, Andrew Marton 
was preparing new challenges for the 
“three-eyed” camera. To Kabgaye, Rv- 
anda-Urundi, in the Belgium Congo, 
they went for a meeting with the seven 
foot tall Watusi. They are vegetarians 
and fine athletes as well as dancers. The 
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still reigned. The narrow guage railway | 
in the mountain city of Darjeeling fur- 
nished the substance of a thrill sequence 
to rival the roller coaster scene in the 
first production and the bobsled ride 
in the second. The holy river Ganges | 
and its bathers, the grotesque Monkey | 
Banaras and the ageless 
beauty of the Taj Mahal were photo- 
graphed by the all-seeing eyes of the 
Cinerama camera. In Agra, the poignant 
love story of the Emperor Shah Jehan, 
who built the Taj to the memory of his 
beloved, Princess Arjemand, is re-en- | 


Traveling eastward, the “Seven Won- 
ders” adventurers came upon an amaz- 


with NEW 
TTassed 
e Went & t ; 
uw § || professiona 
lumber e * 
7 Wer film viewer 
ced to. 
waved 
for 16mm film 
ld you 
* Your 
let re Every film editor will appreciate a 
het of viewer that enables him to view 
been his film from left to right—on a large, 
looked ' :; ; 
court. brilliantly illuminated screen, 
i Was 
Tight The PROFESSIONAL FILM VIEWER 
mneved makes film editing a breeze. Easy 
= threading, portable, will not 
"EN 0 
there scratch film. Put this viewer between 
a your rewinders and speed up your 
rs Te editing. Size of Viewing Screen 6”x 4”. 
eight 
y with - ; i 
Here ee 
ng of 
dle of i 
of oil = ; acct Ahan serent 
world iM famous dancer, Butera, performed the 
ucient spear dance which traditionally 
re the an only be done before the Mwami of 
sound MM the tribe. 
eves, The company moved on to Uganda 
voice Mad Murchison Falls to film the wild 
twas Mie, The camera, directed by Harry 
talled HM Swire, who had performed the same Temple in 
jativt Hi fnction on the two previous Cinerama 
fuel i productions, and who had photographed 
New i frank Buck’s “Bring "Em Back Alive,” 
eated erated from the bow of a river barge. 
1 vit Ht lhe Victoria Nile teemed with elehpants, 
any: neddiles, hippopotami, baboons and 
| ihe animals. And to get closeups to fill acted by Cinerama. 
arton te Cinerama screen, the barge often 
r the i cdeed up to the riverbank with no pro- 
Ru: HP ction from the beasts. Once a hippo- 







ong? BH plamus surfaced directly beneath the 
even %l, and, in rage, tore a six-foot hole 





rians 


The 


— 





nthe side of the barge, just a foot from 
le spot where Marton was standing. 
February saw the Cinerama crew 
me on to India. Here customs and 
orship problems hindered the photo- 
mphing of the birth of a modern na- 
ton, Walter Thompson, the director of 
“This is Cinerama” prologue, super- 
isd activities here. He had filmed the 

dence Day celebration on Jan- 
ay 26, and now he had Tay Garnett 
imsifuicting sequences in Darjeeling, 

Y cities of Banaras and Agra, 
a Sequences of Mysore Province 

one of the last of the maharajahs 















ing story from the past. In Cambodia, 
Indo China, with soldiers and machine | 
guns behind every masonry corner, there 
came before their eyes the shell of a 
city that once housed over three millions. 
The camera roved its three-lenses on the 
temple of Ankor Wat. Less than a cen- 
tury ago the city of Ankor was unknown 
in the West. Then a French archeologist 
discovered it completely overgrown and 
hidden from human eyes. Gradually it 
has been restored, almost an endless 
task. Today, dancers reconstruct the 
ancient Camobodian dances on the te-- 
races of the now-deserted buildings. 
Then, in the spring of the year, with 
the cherry blossoms in bloom and the 
ancient, cultivated gardens taking their 
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| first green, and the holy mountain of 
Fugiyama appearing through its frosty 
halo, the crew arrived in Japan. Walter 
Thompson was ready for them here 
with a story that would capture the 
tradition and delicate loveliness of the 
Orient. Names like Kamakura and Nara 
and Todaiji revealed the Diabutsu 
Shrine and a royal deer park and the 
largest wooden building in the world. 
In Takahazuka there was found a music 
hall rivaling Broadway attractions in 
America, but blending in some strange 
way the quaintness of Japan and mech- 
anization of the modern world. 

After nine months abroad, separated 
in most cases from wife and family, the 
crewmen headed back for the States. 
Until now no one had suffered more than 
a case of indigestion brought on by the 
absence of home cooking and the insist- 
ent hospitality of native chefs. Mike Ma- 
hony, the perennial Cinerama grip, suf- 
fered the first injury on the trip home, 
when he slipped out of his bunk, as his 
| plane took off from Wake Island, and 
cracked three vertebrae. 

Meanwhile, wherever the “Clipper 
Cinerama” had not been, it was more 
than likely that Paul Mantz had passed 
by in his aerial photography plane. One 
leg of his journey took him on an aerial 
pilgrimage through the land of Pales- 
tine. He skimmed the jungles and filmed 
a magnificent series of rainbows at 
Victoria Falls, one of the three greatest 
spectacles of its kind in the world. Back 
in the United States, he circled Man- 








a Island by flying under 
ridges there. In a Single gs 
shot, he photographed the high 
the lowest points on continental and 
States—Mount Whitney and Death Vy. 
ley. Lowell Thomas was in the Co vf 
seat for this experience and the - . 
camera shot, and it is said to be the f 
time that a film personality actu 
took part in a dangerous aerial seque 
such as this. Mantz wrapped y ry 
American continents with a ia i 
through Mexico, hovering over the Ve 
yan ruins, then to the almost a, 
sibel Iguazu Falls in South Americ, 
and on to Rio de Janeiro for the famoy 
festival. ' 
Director Thompson took care of the 
wrap-up, guiding a Cinerama carayy 
across the United States, seeing the 
country from the ground in a way i had 
seldom been seen before. 
There was no question where the 
“Seven Wonders” odyssey would end: 
in Lowell Thomas’ studio in Pawline 
New York. It was here that the whol 
Cinerama adventure had begun, with 
Thomas tracing the first halting steps 
of the motion picture industry and 
human communication. Since September 
30, 1952, Cinerama has come a long 
way. Now the third Cinerama show, the 
“Seven Wonders of the World,” is ready. 
When last heard from, cameraman 
Harry Squire was in India working for 
Lowell Thomas once again, this time 
on Cinerama’s “Search for Shangri-La.” 


Many 









MAKING FILMS 





AT NORTHROP 


(Continued from Page 549) 


used on location exteriors. 

Typical equipment inventory for each 
cab includes 6 Skypans, 6 Seniors, 8 
Juniors, 6 Cinelites, cables, junction 
boxes, 8 reflectors and stands, a Weston 
or Raby dolly, and a portable syn- 
chronous magnetic tape reocrder. 

Although the unit is adequately 
equipped for synchronous sound record- 
ing, “Airman Smith” was _ produced 
without sync sound and carries narra- 
tion instead. Only some necessary sound 
effects were recorded in sync during 
shooting and dubbed in later. 

When on location on the airfields, the 
company used fork-lift trucks to great 
advantage, both as camera transports 
and as mobile camera parallels. Some of 
these vehicles were capable of elevating 
the camera and crew forty feet above 
ground, and were decidedly advan- 
tageous when shooting closeups in and 
around grounded planes. The Raby and 
Weston dollies, operating on_ tracks, 
aided in producing some fine sequences 
of plane assembly work. 
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The Northrop crew found plenty in 
the way of challenging problems when 
shooting on location. This was espe 
cially true when shooting interiors in the 
Chapel at Park Air Force Base and in 
the Recreation Hall at Hamilton AFB. 
Because of the interior decor of each, 
they were very difficult to light. By ut- 
lizing every available lighting unit and 
current from the mobile generator, and 
by painstakingly placing and re-positiot- 
ing the light units for best pictorial 
results, the problems were ultimately 
solved. The situations were not unlike 9 


many encountered on location by 


directors of photography of major Hd 


lywood studios. 


Northrop, perhaps, is the only com | 
pany of its kind that has consistently 
enlarged its film production department 


to take care of the increasing deman 


for public relations and television films. 


At present the unit comprises about 
full-time employees, 


graduates of cinema classes of 106 


10 of which at 
cinematographers. Mostly these men are 
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PRECISION’ SOUND READERS 


your guarantee of the finest in sound editing equipment 
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Sound 
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Free 
on 
Request 
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for tape. NET PRICE $269.50 Net Price $195.00 FILM SLITTER 
this Sound track is read by placing it to- drum with needle bearings (surface can- Built to SMPTE Standards or your own speci- 
k wards the operator and reading from not damage film). Dimensions’ 6” x 6” a Features chrome-plated steel base, 
trademar Right to Left. (May also be used from x 84%”. AMPLIFIERS: 117-volt, 60 cycle inest chrome steel slitting blades. 
Lett to Right) FEATURES: Simple AC; 4-watt power output; heavy-duty 
| tt’ threading; SMPTE Standard machined Alnico V speaker; safety fused; pre- WRITE FOR LITERATURE 
; film rollers with oilless bearings; preci- focused socket; pilot light; 6’ heavy-duty 
7) sion ground shafts; polished stabilizer cord. 
; M4 All Prices F.O.B. Factory, Brooklyn, N. Y. 
= Designers and Manufacturers of Equipment for the Motion Picture and Television Industries 
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(niversities, although some have come 
tom the ranks of business and indus- 
tial film producers. 

The company’s film making activities 
gan several years ago. It first real- 
ad the importance motion pictures 
vhen it employed a movie camera to 
nerd tests that could be screened at 
mvenience before company executives 
nthe conference room. In those days, 
vhen the company wanted a film made, 
imovie camera was handed to one of 
te company’s staff still photographers 
vith instructions to go out and get what 
ws wanted on 16mm film. Eventually 
lis activity wound up as a major opera- 
tn and a full-time all-around motion 
icture cameraman-editor-producer was 
lid. There was the usual era of “nuts 
ud bolts” productions, when the cam- 
‘aman would go out to the plant and 
“ool, without benefit of a script, what- 
et he was instructed by one of the 
jant engineers. The footage was usually 
“ened for company officials just as it 
"s shot—without benefit of editing. 

or the past ten years, the company 
“$Maintained a special camera crew 
photographing test and repair films 
~ubject matter that, for the most part, 
S classified and requires unquestioned 
wm dence in the men handling the 
. This activity is divorced entirely 
m the company’s film production unit 
fit tuned out “Airman Smith.” 


io 


Some may argue that Northrop’s mo- 


tion picture production unit does the | 


work that might better be handled by 
established industrial film producers. 
The answer is that because Northrop, 


like most other aircraft manufacturers, | 


is constantly working on U. S. Govern- 
ment contracts, its operations are highly 
classified or restricted and this precludes 
the admittance to the plant of others 
than regular company employees. When- 
ever Northrop has planned a production 
that could be handled by an outside 
film producer, it has engaged him. Wild- 
ing Pictures, for example, has made sev- 
eral films for Northrop. 

The trend at Northrop today, accord- 
ing to film unit manager C. H. Watson, 
is to produce films with more of a dra- 
matic slant and to inject something of 
social significance into the story line of 
each public relations film. “Airman 
Smith,” for example, is aimed at the 
prospective Air Force enlistee, and en- 
deavors to point up his very real im- 
portance and to show something of the 
aura of glamour and the excitement that 
surrounds his activities as an airman. 
A previous film dealing with the Ground 
Observer Corps showed how it worked 
and emphasized how every citizen can 
aid the Corps’ very important function 
in some way. 

“We find that pictures made by our 
film unit have more honesty and are 
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more readily accepted by general audi- deciding factor when “Airman Smiiv MI 

- ences than those made in the theatrical was judged and honored for a 

‘ea style of Hollywood,” said Watson. the recent Annual Cleveland Film Co, 

{ mina 3 v Undoubtedly these attributes were the _ cil Festival. om 
A i Com 
re 6 EASTMAN PLUS-X NEGATIVE FILM 7 


It's easy with the 


MERCER FILM PATCH 


Descriptive Chart & Price List 
Mailed on Request 


R. C. MERCER & COMPANY 














(Continued from Page 542) 


Plus-X Negative, the film support used 
on the type 4231 incorporates a gray 
dye to serve as a protection from hala- 
tion. The support itself is of the latest 
type triacetate material with improved 
shrinkage characteristics. 

It will be observed by an examina- 
tion of the time-gamma curves presented 
at the end of this article that the type 
1231 has a somewhat faster developing 
rate than the type 5231, somewhere in 
the neighborhood of 25% less in the in- 
stance of type 4231. This difference in 
developing rate should not cause any 
inconvenience in the laboratory, al- 
though the difference between this new 
fiilm and the older Plus-X is sufficiently 


film is developed for the time normal 
required for the older type, overdeyelo, 
ment will result. On the other heal 1 
the old type 5231 is developed for the 
time normally required for type 493) 
underdevelopment will result. This om 
tion to the camera departments and lab. 
oratories seems to be in order so thy 
all film of the Plus-X type submitted }y 
the camera department to the laboratory 
for processing will be properly marked 
as to the emulsion code number. 

The new film is presently available 
in the 35mm width, but it will be only 
a relatively short time before it will ako 
be available as a 16mm negative film 
carrying the code number 723]. There 





4241 Normal Ave., Holl , Calif. 6 Pri 

ae ie ——— = great that extreme care should be taken has not heretofore been available in tic orate 
to differentiate between the developing 16mm field a Plus-X type of negative HH} owe 

times for normal gamma for the two film. 
types of film. It rests with the camera Following herewith is a tabulation of the Sen 
eS - 93 _eC ae departments to identify properly which — basic characteristics of Eastman PlusX of 
PROCESS YOUR OWN film is submitted to the laboratory. If Panchromatic Negative Film (Type 8), Print 
16mm & 35mm FILM these films are intermixed and the new Types 4231 (35mm) and 7231 (16mm). an 
1. Exposure Index: —— 
For development to gamma of 0.65 
Daylight — 80 Tungsten — 64 
| 2. Illumination (incident light) table for tungsten light: 

tha , Shutter speed approximately 1/50 second — 24 frames per second nateria 
A Lens Apertures {/1.4 £/2.0 £/2.8 £/4.0 £/5.6 —£/8.0 Bi brings | 

I 
WATSON Portable Number of f. c. required 40 80 160 320 640 =: 1280 Wek 
Developing Outfit sees 

* Simple, Uniform, Economical and | 3. Color Sensitivity: Panchromatic we 
Speedy! . 7 ree: | 
‘ ‘tomm film) 7 by Ey ™ uinatio 
* Needs only 1 gal. of solution! day F 
mn oe | cams reels, scratch- ae 
odanrentesd-- eters from $89. ona 
FREE—Processing booklet & 96 pg., fet anc 
58th Annual Photo Equip. Catalog— nal _ 
write Dept. A.C. ! ity 
BURKE & JAMES, INC Daylight Tungsten = 
321 S.Wabash Chicago 4, Illinois ™ ca 
1. Filter Factors: fre © 
Minus a ram 
Kodak Wratten No.3 No. 8 Blue No. 15 No. No. tthe 
Filter Number (Aerol) (K2) Nol2 (G) 21 23A . Inte 
IMPA C , Filter Factor odin 
for Sunlight 1s 20 20 25 3 = 5 — 

ticious 
IN SOUND 5. Recommended Control Gamma: 0.60 to 0.70 irht fa 

: nlity 

. Base: Gray Safety rt. 

) : Une 
. Perforations: © 35mm—American Standard Short-pitch Negative, ‘ration 
PH 22.93—1953 sto dr 
16mm—American Standard, perforated one edge OF ad ph 

two edges, except dimension B, 0.2994 + 0.0005 re 
, and dimension L, 29.94 + 0.02 inches va, 
hon ( 

‘ P . “rr? : ° ° on n . 
Identification: The letter “H” is printed just before the footage number lhe int 
KINEVOX 35mm only = 

: . , , — cAQ ) lens} 
116 S. Hollywood Way  Burbenk, Calif . Time-Gamma Relationship: (See time-gamma curve on page 542.) en? he 
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SOUND PRINTING 
HEAD 
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3 double head printer without 
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@ Print both sound and picture from sep- 
gate negatives in one operation with this 





conversion. 


Send for Catalog 
of Motion Picture 
Printing 
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Equipment 


MOTION PICTURE PRINTING 





PRECISION SOUND 
PRINTERS 


¢ Improved to give highest quality 


sound track reproduction. 


¢ Improved light 
faster printing speeds. 


The following three models 
are available 


source permitting 


¢ For printing 16mm negative to 16mm 


positive. 


¢ .For printing 35mm negative to 35mm 


positive. 


¢ For printing 16mm negative to 32mm 


positive. 


EQUIPMENT CO 


Mfrs. of Optical and Continuous Printers and Accessories 
. RIDGE , 











CONTACT SOUND 
TRACK PRINTER 
BENCH MODEL 
Completely self-contained unit. 


@ Printing speeds 120 feet 


minute, 


up to per 


@ Torque motor film take-up. 


Write today 
for prices 
and complete 
literature. 








PICTORIAL SIGNIFICANCE OF LIGHT 


(Continued from Page 550) 


wirial, and light as the magic that 
irings it to life. 

We have all observed the altering of 
wos within a room or in a familiar 
adsape under the ever-changing illu- 
umtio within the span of a single 
ly. For any desired color result the 
jitorial artist has but to select his sub- 
fiand either utilize a particular light 
tulity in nature or produce the wanted 
slr nuances by simulating nature with 
uifiial means. Thus, any color in the 
aire color gamut is capable of astonish- 
range depending upon the character 
‘the illumination that is trained upon 
Intensity or diffusion, spotting or 
hoding, the direction of the light in 
thtionship to the subject, plus the ju- 
‘tous use of colored gelatins, are the 
uit factors that will determine the final 
tality of any color. 

Une of the most convincing demon- 
“ations of what light can do for color 
4 ape a piece of fabric over a chair 
mw’ Photograph it first with flat illumi- 
ae and then with dramatic side 
Sin“ ~ experiment will be a reve- 
h. eg potential magic of light. 
“““finsic emotional connotations of 
ay given color can be dramatically in- 
‘shed by the proper employment of 


illumination. Likewise, colors that pro- 


ject a particular mood in one scene can | 


be altered in another to produce an en- | 


tirely different emotional sensation. 
With light we heighten the sensuous ap- 
peal of color and reveal the emotional 
meanings that are inherent within it. 


Light has the faculty of either unify- | 


ing or diversifying a color arrangement. | 
It may weld a scene into a perfect har- | 


mony, or turn it into a veritable battle- 


ground of fierce contrasts. It may like- | 
wise achieve interesting diversity within | 


the framework of a harmonious whole. | 


Moreover, it is by selective illumination 


that we can force certain colors into | 
predominance while holding others in a | 
position of subordinance, as the needs | 


of a scene may require. 

Color is that ingredient in any picture 
most capable of arousing an emotional 
response. Since color truly lives only in 
light, it is with the creative blending of 
these two factors that we produce much 
of the final mood of our picture. 

Occasionally one hears the term 
“painterly color” used to describe the 
color quality of a particular color slide 
or motion picture scene. When faced 
with such a picture we truly feel that 
the photographer has transcended the 
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ordinary and actually painted a canvas 
by means of his camera. This all-too- 
rare product is simply the result of the 
creative and imaginative use of light to 
enhance the colors and forms inherent 
in the chosen subject. I once sat through 


a slide show and was amazed 
the commentator refer to a j 
transparencies as “mood pictur 
this were some exceptional cate 
he had chosen to include in his 
tion. In the medium of paintin 


to hear 
CW tare 
€8,” as if 
BOry tha 
Presenta. 
£ all Pie. 





—$—_ 


COMPACT DOLLY FOR SHOOTING IN “TIGHT” PLActs 


By ARTHUR G. 


KRIENKE 


Star Information Films, Plainfield, N. J. 


ALTHOUGH many excellent devices are 
available to facilitate camera plac-- 
ment, a serious gap exists, particularly 
in the non-theatrical film field. where 
the weight and size of professional cam- 
era equipment in severely cramped 
areas becomes an annoying problem. All 
‘oo often the producer of narrow gauge 
ilms is required to shoot on locations 


' where space is at a premium. 


What is necessary, then, is a mobile 
camera mount capable of supporting 
4 camera at the average working 
heights; which can be raised or lowered 
with a minimum effort; rolled about 
easily; permits moving the camera be- 
tween laboratory benches and the like: 
does not clutter floor space; and can 
pass easily through a 28-inch doorway. 

The camera stand pictured below does 
all of these things. It was constructed 
to meet these very requirements. It pro- 
vides lens heights 3914 to 80 inches, al- 
though lens heights over 68 inches re- 
quire more care to avoid unsteadiness. 
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Ball bearings are used throughout the 
carriage which operates smooth enoysh 
to permit the camera to be elevated dy. 
ing a take. The entire weight of the cap. 
era, tripod head. and carriage js sup: 
norted by spring balances, and a spring. 
loaded toggle actuates a pivoted section 
of gear rack to provide a positive loc 
for the carriage. 

The stop screws are extendable to pro 
vide greater security at higher camen 
positions; they may be easily removed 
to permit movement of the stan 
through very narrow passages. 

Sufficient clearance has been provid. 
ed between the tripod head and the sup. 
porting column to permit panning of 
the camera through approximately 27) 
degrees. 

The cross of the “T” base may be eas 
ily removed to facilitate transportation 
in a station wagon or small truck 
Weight of the entire stand, less camera, 
tripod head and high hat is 55 bbs. 


DESIGNED for industriel 
film making in 

quarters, this compact 
mobile camera moun! 
borrows its vertical ee 
vator idea from or 
ventional animaie 
stands, and . 
range of camera 

from 391%, to 80 inches 
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. that deserve the distinction of 
We ealled works of art are mood 
ne A painting without that won- 
a intangible is a picture without a 
vy, Again, if we were to select one 
* ular element that unifies all other 
we into a specific mood impres- 
ad we would have to name light. 
ih the use of light we are able to 
orm a picture from a mere de- 


ransf " 
mirror held to nature into a 


Fi riptive 
nood-eVO 
iy transcen 


veitiness and reach into the realm of | 
pice = 


peauly. ; ; 

The next basic pictorial element to be 
on ‘ 
' Let us first define the meaning of 
* In its simplest sense, it is the con- 
ws within which all figures and ob- 
«ts are theoretically contained. In its 





| 


king interpretation of nature, | 
d superficial decoration and | 


sidered in conjunction with light is | 


west sense, line is form; that is, mass | 
» jiht and shadow. Line is also deco- | 


ative linear pattern, the rhythm of re- 
ued masses, and direction or thrust. In 
tp motion picture, line is also the pro- 
nesion of movement. The value and 
seaning of line are determined by its 
iw in conjunction with the other plastic 
ements — color, space, light and 
shadow. 


Light is the means for delineating the | 


unifold expressions of line in the pic- 
wrial unit. All decorative patterns and 
tythms, and the character of the line 
fut expresses them, are dependent upon 
lumination for their definition. It is 
vith light and shadow that we regulate 
be come and go of contours defining 


mses — a definition and blending | 


own as lost and found. By the same 
mans we achieve either unification or 


waration of figures or groups of figures | 


n space. 
(ne of the most dramatic services 


bat light performs in a pictorial sense | 


sthat of separating from the various 
redients of a scene those elements 
hat must become predominant from 
use that play a subordinate role. Thus, 
ne figure can be given dramatic prece- 


ee Over another, and the setting can | 


* made subsidiary to the individual. 
The particular manner in which we 
iilze light and shadow will determine 
ie character of the line and its result- 
ui mass, The forms may be gently or 
wy, monumentally delineated to ex- 
mes the mood inherent in a given 
‘te Or an entire motion picture. Thus 
te and light are combined to produce 
t form appropriate to the nature and 
abject of a picture. (Cont'd on Pg. 566) 


a 
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This 3-Wheel Collapsible 
Tripod Dolly Is .. . 


especially designed to meet the demand for con- 
venient mobility of cameras on location or in 
the studio. 

Dolly can be used with any professional or 
semi-pro tripod. The tripod is fastened firmly to 
the dolly by a clamp at each leg tip. The special 
individual caster locking system makes it possible 
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position, enabling dolly to track in a straight 
line for rolling shots. 

Dolly folds quickly into a single compact, easy- 
to-carry unit, 23 inches in length, weighing 
14 Ibs. 
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An extremely important consideration 
that can be accented only with the con- 
trolled use of light and shadow is the 
quality of line in a given composition 
— whether it is restful and horizontal or 
dynamic with either vertical or diagonal 
direction; whether it is undulating, or 
rigid, or fiercely staccato, or straight 
and powerful in thrust. The factor of 
movement of line and mass in space is, 
of course, far more complex in the mo- 
tion picture than in any other pictorial 
medium. Consequently, the employment 
of light to define and interpret these 
progressions and shifting relationships 
becomes a fine art in itself. 

The final basic element in the crea- 
tion of a picture is space. Since space 
results from the arrangement of color 
and mass, and since this arrangement is 
the function of composition, we will con- 
sider space under the heading of compo- 
sition. The purpose of composition is 
the final unification of all pictorial ele- 
ments into an aesthetically satisfying 
whole. Composition is both two-dimen- 
sional and three-dimensional; that is, 
it is the relationship of pictorial ingre- 
dients up and down and from side to 
side upon a single flat plane, and also 
backward and forward in deep space. 

For achieving relationships in space 
we must rely to a great degree upon 
light. Under flat illumination there is 
little or no depth. For the illusion of 
deep space, intervals of light, of accent 
and unaccent, will achieve more than 
mechanical perspective. One can easily 
realize the function of light and shadow 
in establishing the three-dimensional re- 
lationships, rhythms, and thrusts that 
make up space-composition. In order to 
pull some objects forward and push 





others back in space we must employ 
light in conjunction with scale. The use 
of aerial perspective—that natural phe- 
nomenon by which distant objects are 
rendered less distinct by a degree of 
haziness—was one of the most sig- 
nificant discoveries in the development 
of realism in painting. This atmospheric 
quality is light functioning to keep ob- 
jects on their proper plane, and should 
be understood as such by the photog- 
rapher who tends to demand that all 
elements of a picture be equally sharp. 
Incisiveness and atmospheric diffusion 
are of equal value when creatively em- 
ployed to produce a style most appro- 
priate to the character and mood of a 
selected subject. 

The final result of a successful compo- 
sition in a painting is balance, ranging 
from the conventional to the unusual. 
This is equally true in the motion pic- 
ture; but because of its unique kinetic 
nature it is capable of radical depart- 
ures or apparent violations without loss 
of over-all balance. Deliberate un-bal- 
ance for dramatic emphasis can be safely 
utilized in the motion picture, for here 
we are dealing with continuity of move- 
ment where all balance need not be con- 
tained within a single frame, but can 
find its ultimate resolution in subse- 
quent frames. It is possible to achieve 
such an effect with one or more plastic 
means, and in an especially dramatic 
fashion with light alone. 

In all the various categories of compo- 
sition and their variations light per- 
forms an incontestable function. The 
procedure is to select the composition 
most suitable to express a given scene, 
or determine the compositional pattern 
to which a landscape most naturally con- 


forms, then either to arran 
nation or wait for the p 
light that will best defin 
composition. 

, Lgl compositional significance 
ight is two-fold. It operates aS an ing 
vidual plastic unit capable of fun nd. 
ing as a design element in itself on 
is a means for integrating all ov 
plastic elements into a unified Chas - 
tional whole. ‘7 
_ In design, as in drama, there are tne 
important principles—rhythm and 
trast. First there is the rhythm of lis 
—color with color, line with line mas 
with mass, light with light. The ther 
is the rhythm of dissimilar elements, | 
is the function of light to define all thee 
individual rhythms and bring them jn 
effective relationship —_ with other 
rhythms. In the creation of contra 
light operates with shadow to produc 
that chiaroscuro that is so powerful i 
the paintings of Rembrandt, in the the 
ater, and on the screen. Since the prin: 
ciple of all contrast is a combination of 
variety with unity, it is the prime fun. 
tion of light in the motion picture jp 
develop pictorial and dramatic variety 
within the pictorial and dramatic wnity 
so essential to a complete work of cr. 
ative cinematography. 

It has been said that light is to a pic 
ture what the tenor is to an opera, That 
it becomes the visual focus point ina 
picture is certainly true. It is the deter: 
mining factor in pictorial mood. Set in 
the key dictated by the mood require 
ments of the film, it is used throughout 
in conjunction with all other plastic 
means to sustain and reinforce in visual, 
as well as dramatic, terms the predomi- 
nant mood of the motion picture. 


Be the illuny. 
TOPET Natur) 
e the selected 





threatened to ruin the microphone, or 
there were echoes so powerful that they 
rendered the original sound ineffectual. 
It required a great deal of testing, of 
placing of microphones, and choosing 
the right type of blasts to obtain accept- 
able recordings. 

Moving around the mine from one 
location to another involved loading our 
gear into large foot lockers, piling it 
into ore cars, rustling up an engineer 
with engine to pull the cars, then travel- 
ing down miles of narrow-gauge track 
to the main shaft. Here we’d unload 
the equipment, put it on a cage, and 
then move up or down to the next level. 
After shooting was completed, we went 
through the whole operation again—in 
reverse. And all the time there was the 
incessant dripping of water from the 
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SHOOTING COLOR FILM UNDERGROUND 


(Continued from Page 537) 


ceilings, cold drafts and hot drafts, dust, 
water, blast smoke and humidity. 

The shooting script called for footage 
of the new underground shaft that is 
being drilled by the company as part 


of a multi-million dollar expansion 
project to locate new ore. At the time, 
the shaft had been extended to 5,460 
feet below the ground level of the city 
of Lead. Our crew and equipment de- 
scended by mine cage to the 4850-foot 
level, then traveled a mile via the 
mine’s narrow-gauge railway to the 
edge of the new shaft. Here lights, 
cameras and other equipment were 
placed on another cage and lowered to 
within 60 feet of the bottom of the new 
shaft. At this depth, moisture condensa- 
tion became a serious problem. The 
cool air that prevailed caused camera 
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lenses to fog badly. In subsequent shoo! 
ing, we avoided this by storing the 
cameras overnight in a power-substation 
at the 4850-foot level. This condition 
them against sudden humidity changes 

To get enough photographic light at 
the scene of shooting, two Senior 1 
and two spots were lowered by ropes 
and suspended just out of camera Tanz 
The cables were plugged into the Color: 
tran Converters, which were tured !? 
as high as they would go. Max Hove. 
riding the ore bucket, descended to the 
bottom of the shaft to take a light reat 
ing; he decided to shoot at f/14 wit 
a wide-angle lens, with the ila 
reading 3500 degrees K. (He felt “ 
the excess blue that would result in 
color film would add a striking P* 

(Continued on Page 568) 
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Aig isariee |. Perfect. 1” lens. $400.00. 
x 1250, AMERICAN CINEMATOGRAPHER. 





16mm art, others. 
Lima 4, Ohio. 


WE BUY old 35mm silent prints, 
STUDIOS, Box 382, 


Also sell. 


AMERICAN CINEMATOGRAPHER 





(Continued on Next Page ) 






SEPTEMBER, 1956 * 567 








Classified Ads | 
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FOOTAGE FOR SALE 





ARGENTINA—Any footage in B&W or color w/Spectra, 
in 35mm., with anamorphic lens 1:2 compression, 
C’S frame. Address: DUCLOUT, Lavalie 376, Buenos 
Aires, Argentina. 





WASHINGTON, D.C.—Mt. Vernon, Arlington, Cherry 
Blossoms; 1500-ft. original color 16mm; never used. 
JOHN MOYER, Chicago Museum, Chicago 5, Ill. 





ASSIGNMENTS WANTED 





HIGHWAY traffic scenes from car, Illinois, Wisconsin; 
lémm color or B&W  Tornados-Hail-Floods-Train 
Wrecks. | have tape recorder. Northern Illinois 
Accident & Safety Photographer. JIM SEYMOUR, 
115 N. Main Street Crystal, Lake, Illinois. 





In our classified columns you'll 
find two outstanding opportuni- 
ties: 


.. . 1—To buy an item of much 


needed equipment at an attrac- 
tive price, 


. . . 2—Opportunity to dispose 
of items you no longer need; to 
sell your services; or to make 
known your needs in our ‘'want- 
ed" columns. 


Classified advertising rates 


are surprisingly low. 


Just 10¢ a word when your | | 
ad is set like this: 


AURICON Pro CM71 and EIF View Finder, 
cases and related equipment barely used. 
Or 15¢ per word when text 

is set in all capitals, like this: 


PRODUCTION EQUIPMENT, LABORATORY 
EQUIPMENT, EDITING EQUIPMENT, 16mm. 


Or 90c per line when text is 
set in boldface, like this: (Note: 
This style is limited to headline 
and signature lines only.) 


1 YEAR OLD & STILL GOING 
HOLLYWOOD'S NEWEST STORE 


Send ad copy accompanied by 
remittance to cover payment to 
American Cinematographer, 
1782 No. Orange Drive, Holly- 
wood 28, Calif. Closing date for 
copy is 15th of month preceding 
issue date. 
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SHOOTING COLOR FILM 


(Continued from Page 566) 


torial effect to the rugged rock sur- 
faces. ) 

Howe made the shot while roped to 
a plank set on the steel bridging, and 
with the camera tied securely to a steel 
girder. The 200 volts fed to the lamps 
burned them all out in about three 
minutes, but that was all the time Howe 
needed to get the scenes on film. 

Fourteen days and 2500 feet of film 
after shooting first began, the assign- 
ment was completed and our equipment 
hoisted to the surface for transporta- 
tion back to the studio. The cold light 
of the outside world clearly showed the 
deterioration that our equipment had 
suffered while in the depths of the mine. 
Everything that was made of iron or 
steel or had these metals in their struc- 
ture was badly rusted. Everything made 
of aluminum, such as lamp reflectors, 
etc.. was bent and scratched; light 
cables were water-logged; and there 
was mud and rock dust in everything. 
Only our cameras came through the 
ordeal relatively undamaged, due to the 
meticulous daily servicing and _ inspec- 
tion that was given them. 

The Forney Films’ crew to a man 
now consider themselves something in 
the way of specialists, both as miners 
and film makers. The job was a fas- 
cinating one—and a valuable experi- 
ence even for veterans in the field of 
industrial movies. 





NEW BLIMP 


(Continued from Page 540) 


ported by rubber bumpers. This opera- 
tion takes but a minute and requires no 
tools. 

The outstanding feature of the Arri- 
flex camera—that which permits sight- 
ing and focusing through the taking 
lens, even while the camera is running, 
is unhampered by addition of the 
blimp. This is accomplished by means 
of an ingenious optical system, which 
utilizes the detachable eyepiece of the 
camera on the outside of the blimp. A 
roof prism “elbow” for the optical sys- 
tem of the camera cover, is included 
with the blimp. Incidentally, Arriflex 
16 cameras made before 1956, which do 
not have the divisible eyepieces, cannot 
be used with the new blimp. 

Follow-focus control is maintained 
from the outside of the blimp at two 
different positions: 1) at the rear of 
camera, permitting the cameraman him- 
self to operate it; and 2), at a point 
near the left front side of the blimp, 
beneath the large window, through 
which the lens focusing scales are vis- 
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ible, and usually 
tant. The io _— ‘- an a 

, NE Position ; 
easily coupled to the exterior fons” 
mechanism by simply engagin OctUsing 
ber-covered finger between - i 
focus grips of the lens. Thus wena 
lenses need not be provided with * 
ternal gears, as is customary With oth 

. - 1 
blimps. In fact, nothing at lj ; 
changed or disturbed on the : 
itself when used with the blimp 

An _ adjustable bellows-type Teathe 

mattebox protects the front vind 
from oblique light, which might caus 
unwanted reflections reaching the tal. 
ing lens. 
_ When the Arriflex 16 camera js yj 
ized with the blimp, a geared footage 
counter must be attached to the moto 
A small window at rear of the blim, 
permits observation of this counter anj 
another shows the tachometer. 

Three small lamps are provided in. 
side the blimp to illuminate the controk 
Two are always “on” when blimp is 
connected and_ these illuminate th 
geared footage counter and tachometer 
The third lamp, mounted above th 
camera turret, is only “on” when pres 
sure switch on front outside of camer 
is depressed. 

There is a pulsating pilot light b 
cated over the finder tube, and this 
continues to flash as long as the camer 
is running. 

A protected ON-OFF switch and : 
six-contact power receptacle are flus: 
mounted on the rear of the blimp. 4 
tape-measure hook is also provided in 
the exact focal plane of the camer. 
While completely unnecessary with th 
Arriflex 16 camera—it is so much easier 
to focus the lens critically on the bright 
groundglass lens with its 10-X magnif- 
cation —this tape-measure hook is ¢ 
concession to long-established cinema 
tographic practice. 

Total weight of the Arri 16 blimp 
with matte box is 55 pounds. With 
camera, three lenses, syne motor, and 
100-ft. magazine with torque motor the 
net weight is 70 pounds. It is scheduled 
to be displayed at the forthcoming 
SMPTE convention in Los Angeles ne! 


month. 





The Motion Picture Association of 
America reports that the proportion dl 
color films to all films made in the U. > 
during 1955 dropped for the first time 
since color first became a factor fea: 
ture film production. 

Report shows that there were 
color features produced last year, 
50.5% of a total of 305 pictures that 
received the Production Code Seal. In 
1954, there were 176 color films, ° 
58.1%—an all-time high for the i 
dustry. 
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BUT GENERAL USE OF ARCS FOR 
"PHOTOGRAPHY AT NIGHT” AND STUDIO 
PORTRAITS CAME IN 1876-78, AFTER 
THE DYNAMO MADE AN ADEQUATE 
POWER SUPPLY AVAILABLE. 
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DAY OR NIGHT SCENE, 


MODERN WIDE-SCREEN PRODUCTIONS 
OFTEN CALL FOR UNUSUAL €OVERAGE. 
ONLY MODERN ARCS CAN SUPPLY 
THE EXTRA DEPTH AND 
DEFINITION REQUIRED. 


Ss \ 





NAGHTORYNU ANAROYE 


SUPPLY THE RIGHT KIND OF LIGHT 
WHEN AND WHERE IT'S NEEDED. OSCAR-WINNING 
“YELLOW LIGHT” CARBONS KEEP PACE WITH 
COLOR pennants! NEEDS; REQUIRE ONLY 

NEGLIGIBLE FILTERING. 
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THE “NATIONAL” CARBON ARC ...NOTHING BRIGHTER UNDER THE SUN 





The term “National” is a registered trade-mark of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 


A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17, New York 
Sales Offices: Atlanta, Chicago, Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 











Rl CP WY . . . 16mm Color Prints 
on the New EK Positive Stock 





through an Intermediate Negative Stage 


Wouv... 


—— 


shoot on commercial Kodachrome — 





prepare on A & B rolls — furnish 


with negative A-wind sound track 


make a color-correct® negative 
incorporating all effects, 


and 16mm color release prints 


@LOWER-COST prints 
@BETTER color 


SCOLOR CONTROL complete in one a 


a 
atory with a new Arri installation — 


For information and price list, 


write, phone or wire 


by ron | laboratory 


1226 Wisconsin Ave., N.W. | Washington 7, D.C. FEderal 3-4000 





COMPLETE PRODUCER SERVICES... COLOR AND BLACK-AND-WHITE PROCESSING AND PRINTING 





